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OTICE.—«“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





OTICE.—_TO MUSIC PUBLISHERS.—AIl 
ADVERTISEMENTS for ‘‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to : 
Apvams & Francis, 59, Fleet-street, E.C. or to 55, King-street 
Regent-street, W. 





6¢rNHE ORCHESTRA” for GERMANY and 

EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 

Leipzig, begs to announce that he has made arrangements for a 

weekly supply of “THE ORCHESTRA.” The subscription will 

be 14 thaler for three months ; 3 thalers for six months; and 
6 for twelve. Issued at Leipzig on Thursday. 

Orders to be sent direct to Lupwic Denickg, Leipzig, Germany. 


*.* German Advertisements for ‘THe OrcHEsTRA” also re- 
ceived by Lupwic Denickg, as above. 





RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes. 


OYAL ITALIAN OPERA.—BOXES, on the 
Pit, Grand, or First Tier ; and Stalls and Amphitheatre 

Stalls in the best positions. Pit Tickets, 7s.—CRAMER & Co. 
Limited, 201, Regent-street, W. 











AY ISS KATE GORDON will Play at Mr. Henry 
4 Forbe’s Matinée, June 29th; Grand Evening Concert, 
July 7th. All communications to be addressed to her residence, 
83, Sr. GrorGe’s-RoAD, Warwick-square, Belgravia. 





Mss SUSANNAH O’REILLY (Contralto) 


requests that all communications respecting engagements 
for Concerts (public or private)), Oratorios, or Lessons, be 
aidressed, care of Mr. A, Nimmo, 55, Wigmore Street, 
Cavendish-square, W.C. 








\ ISS AUSTIN (Contralto). All Letters 
4 respecting engagements or Pupils to be addressed, care 
of Messrs. Cramer & Co., 201, Regent-street. 


1) Gan ELWOOD ANDREA (Contralto) 
5 requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Brauroy 
Terrack, MarpA VALE, W. 


DME. CZERNY (Soprano) requests that all 

communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cavr’s-TERRACR, New-road, Hammersmith, W., or care of 
Messrs. Cramer & Co., 201, Regent-street. 


N RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApELPHi Terracg, Strand. 


[*; GEORGE BUCKLAND is now completing 

his arrangements for MUSICAL LECTURES and 
ENTERTAINMENTS during the coming Autumn and Spnng, 
and will be happy to hear from Literary and other Institutions 
where his services may be desired. Address 6, CAMDEN 
Cortaces, Camden Town, N.W. 


\ R. ALBERTO LAURENCE ‘has arrived in 
4 town from his provincial tour with the English Opera 
Company, and is at liberty to accept engagements for Opera, 
pe -= ac &c. Address 2, Firzroy-street, Fitzroy- 
square, 


LLIE PAPE, OF ALABAMA, who has 

been honoured by a command from H.R.H. the 
Trincg or Waxes, has returned to Town for the season.— 
Address, 9, Sono SQuaRgE. 





























\ R. C. H. R. MARRIOTT begs to inform 

Professors, Amateurs, and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra, 
Piano Solo, or Duet. For terms, apply to Cramgr and Co. 
Liurtep, 201, Regent-street, W. 


i\' R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cuzrpstow ViLLas, Florence House, Bayswater. 








ULY 13th.—HENRY LESLIE’S CHOIR, ST. 
e JAMES'S HALL, Eight o’clock.—Mr. SIMS REEVES, 
Miss Edith Wynne, Miss Edmonds, Signor Ciabatta, Mr. Lewis 
‘Thomas, Herr Ludwig Straus, and Mdme. Arabella Goddard.— 
EXTRA CONCERT for the Benefit of a Member of the Choir, 
who has suffered from misfortune.—Stalls, 6s. ; to admit four, 
21s. ; Balcony, 3s. ; Area, 2s.; Admission, 1s. At all Music- 
sellers, and Austin’s, 28, Piccadilly. 


‘ { R. JOHN RHODES gives Lessons as usual 
j in town on Saturdays: Pianwforte, Singing aud Harmony. 
Address, Mr. Jonny Ruopgs, Croypoy, 8. 





NEW AND POPULAR 
VOCAL MUSIC, 
HENRY SMART. 





WORDS BY 
The sailor boy’s mother. Song.. Frederic Enoch 
The first nightingale. Song...... 
The star among the flowers. 


_ 2 
al 


” 


bo bo bo? 
o 


Song ,, 


The fisherman’s welcome. Song ...V. W. Ellis 2 6 

Poor faded flowers. Song.. Wellington Guernsey 2 6 

Come again, Spring. Song...... Frederic Enoch 3 0 
Sung by Miss Rose HERsEE. 

Only arose: BONG .......060.000855. Frederic Enoch 2 6 

I cannot tell. Song .......0....ss0sseee V. W. Ellis 2 6 


The stars are with the voyager 
The late Thos. Hood 2 6 
The heart’s last dream ............ Frederic Enoch 2 6 
The swallow came again in Spring. Vocal duet 
Frederic Enoch 2 6 
How sighs the gale of morning. Vocal duet 
From the German of La Motte Fouqué 2 6 
Bird of the morning. 


S 


Canone for three treble 
WOON ikivnscinisecesnssiepiessnsses W. H. Bellamy 2 6 








LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





ATIONAL COLLEGE OF MUSIC, 
Temporary Offices, —216, PrccapiLLy, founded to promote 

the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 
- Treasurers: The Marquis of Townshend, the Hon. Seymour 
rton. Professors; Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan ; Harmony, Mr. E. J. Ho; 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind- 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott , Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; 0; and Harmonium, Chevalier 
Lemmens ; Concertina, Mr, J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 
et, M. 


There will be two De ents—‘‘ Upper and Lower.” Fee 
for the ‘‘ Upper” School, £7, and the ‘‘ Lower” School, £5 5s.. 
per term. 

Two Scholarships will be open to competition by all Students 
of three Terms. 

The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865. 

By order of the Council, 
GEORGE LESLIE, Secretary. 


RIZE ORGAN COMPOSITION of 
the College of Urganists. A FANTASIA, by H. H1xzs, 
Mus. Bac. Oxon. Price 3s.; the Andante separately, 1s. 6d. 
be the same Composer, 
PRELUDE and FUGUE, in D minor, price 1s. 9d. 
Manchester: W. W. Panxixson & Son. London: Novetto & Co, 








Music Hall. Address to B. A., care of T. H. Gladwell, 
| Printseller, 21, Gracechurch-street, E.C. 





HREE SONGS BY ROSSINI 
oe eT a arene | 

La separazione ........... — R 
Arpa Gentil—Romanza ..... 2s. 6d. 


CRAMER and CO. Liurrep, 201, Regent-street. 















_ arrangements of MOZART’S celebrated OPERA, in 3 books 
Solo 5s. each—Duets 6s. each. 


Cramer & Co, Lining 














NEW PIANOFORTE MUSIC. 


The following are some of the most popular Pianoforte 
Pieces lately published by 


EWER & CO. 











Biumyerr,S. Am Meer. Fantasiesttick (dedicated to Her s. d 
Royal Highness the Princess Mary of Cambridge)....... 4. 0 
Coznex, W. Chant du Barde. Morceau de Concert .... 4 0 
Le Papillon au reveil. Fantaisie.......... 40 

Harpisty, J. E. Abendroth. Nocturno................ 3 
Sounenaufgang. Mélodie ............ 3.0 

Korxatzky, F, Le reveil des oiseaux. Improvisation 

NT adnwk inh Kblind ace oudesed peebdnd- cae dabewsee 0 
Levroip, F, Solei] eouchant. Nocturno .............. 3 0 
Liszt, F. Ave Maria /d’Arcadelt).. ........cccccccccccs 3 0 





Hallelujah (d’Arcadelt)........... secceocess @ 
O'Leary, Artuvur. L’Adieu. Chanton allemande...... 3 0 
—_ - — Mendelssohn's ‘‘ Hear my Prayer” 

. 3 














CEUMUTTION 5 .n5 nd come N60 <0 00:00:00 00 00:00.00:00:00 08 0 
— Schumann's “ Fréhlicher Landmann” 
eee a a 
Scuuttngs, W. La Regata. Impromptu .............. 4 0 
———_———— Esmeralda. Morceau caractéristique .. 4 0 
Spixpizr, F. Chanson populaire ................s0005. 4 0 
—_——_ Le Carillon 10 49.80.0000 eh00 6s sdecce BO © 
Co a 
———— Un conte de fées ................ccce eee BO 
be Te ee 
—————_ Une rose sans dpines ...............00085 8 0 
Wo.tennavrt, H. A. Marche hoiigroise .............. 3 0 
Valse héroiqune ...........00.5. 4 0 
Caprice aérien*...............008 4 0 
Un filde perles .......csseceeee 4 0 
Valse gracieuse ..........+0.00. 4 0 





Sold by all Musicsellers in Town or Country. 





London: EWER & CO., 87, Regent Street, W. 


N RS. MEREST’S THIRD AND _ LAST 

SOIREE, at 7, Adelphi-terrace, Strand. Under Royal 
and distinguished Patronage. The last CONCERT will take 
lace on Friday next, the 14th inst., at. half-past Eight. 
fesdames Arabella Goddard, Novati, Mina Poole and Merest ; 
Signor Ciabatta, Messrs. H. Bond, Carter, Conway Cox, 
Shoubridge, Seymour Smith, and Patey ; Messrs. J, B. Chatter- 
ton Cheshire, Wm. Graeff Nicholls, and Henry Baumer. Family 
Tickets (admitting three) one Guinea; Single Tickets (to sub- 
scribers) 7s. 6d. ; ditto (to nonsubscribers) 10s. 6d. Apply to 
Mrs. Menest, 7, Adelphi-terrace, Strand, where also her terms 
for Lessons, and Concert engagements and all her compositions 
may be had. 








AMPANA’S LAST NEW SONG, 
“ BELL’ ANGIOLO.” 3s. 
Cramer & Co. Limited, 201, Regent-street. 





O COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, un lertakes the Printing 

and Publishing of every description of Musical Work, greatly 

under the usual charges. Estimates given. 

104, Great Russell-st., Bloomsbury, W.C., near British Museum. 


—— —— —$——— — ey 


MESSRS. PUTTICK & SIMPSON, 

AUCTIONEERS OF LITERARY PROPERTY, 

MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.C. 


GALES of Music and Instruments of all kinds 
are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
riate sales. The file of ca nearly every 
mportant musical collection for twenty-five years past may be 


referred to by the musical amateur and antiquary. 


t licatio: 
RIMA DONNA.—WANTED for a first-class | saree’ “Vetuations of Frade Stocks on advantageous terms. 


Sales of Books, MSS., Aut hs, Prints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantly held, 

ng advantageous means of disposal of a article or 
an entire collection. Established [in Piccadilly) 1794. 


R. STOLBERG’S VOICE LOZENGE. — 

atten oS ee sctatainel te Fahmy my 
. 8 

quarter of a century , and the flattering teotieosmdals received 





L FLAUTO MAGICO.—CALLCOTT’S  new| {rom Grisl, Persian’, Tablache, end ees, No Vocuiit oF 


_ virtues. No Voca 
Public Speaker should be wi t this invaluable Lozenge. 
‘To be obtained of all Wholesale and Retail Chemists) in the 




















United K ingdom. 
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THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 


WRITTEN BY 
HENRY FARN 


COMPOSED BY 


IE; 





7 , ‘ % .< al 
JULES BENEDICT. 
The Complete Operetta, for Voice = Maniote 12s. 
The Overture .. ‘ 4s. Od. 
1. Duet—‘' Night and morning” 8 and C. 8s. Od. 
2. Song—‘‘ My home in Cloudland,” original key, 
flat ; transposed key, B flat.. oe Bak $ 8s. Od. 
3. Trio—'‘ News! girla, news!” ee 8. Cc. T. 8s. Od. 
4. Song—‘‘ Boot and saddle!” .. ar ee B. 3s. Od. 
5. Trio— My heart is breaking”’ -. 8. T. and B. 3s. 0d. 
6. Duet—* Ah! Captain, Lcan see you” 8. and B. 3s. Od. 
7. Chorus—*‘ The cattle in the clover” oe ee -. 48. Od. 
& Song—‘ For her sweet sake” . os T. 8s, 0d. 
9. Song—‘ Ah! do not take her from him” .. C, 2s, 6d. 


10. Duet—‘* We waited late, we waited long,” S.andT. 8s. Od. 
11. Chorus—“The Rheinland”, - 8s. Od. 





Cramer & Co. Limited, 201, Regent-street. 





THE RIVER SPRITE: 
OPERA IN ONE ACT. 
WRITTEN BY 
G LINLEY; 
COMPOSED BY 
FRANK MORI. 
As performed at the Royal English Opera, Covent Garden. 


SEPARATE NUMBERS, 8. d. 
1, ‘My Vocation.” Grand Air, Sung by Mdme, Florence 


Lancia ee oe ee - & 6 
2. “ When along ‘the road I ride.” "Rustic Song. Sung 

by Mdme. Lancia .. es 66 oe -« &@ 
8 “O sunshine of love.” Tenor Ballad. Sung by Mr. 

Perren és re o we os « 3 8 
4. “The Manager s Song,’ Sung by Mr. Aynsley Cook... 8 0 
5. * Bright as love's dream.” Duet. SB.andT. 8 0 
6. “Gentle spirit, sing again!" Soprano ‘Air. Mame. 

Lancia . - 80 
7. “Maid of the silver mail.” Ballad. “Sung. by Mr. 

Weiss 0 


8. “ Hope's Dream.” Romance. Sung by Mame. “Lancia 8 0 
All beautifully Lustrated with Portraits of the Artists en 
costume. 
The complete work, scored for voice and piano, 15s. 





Cramer & Co, Limited, 201, Regent-street. 


JESSY LEA: 
“OPERA DI CAMERA,” 
WRITTEN BY 
JOHN OXENFORD; 
COMPOSED BY 


G. A. MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 





8. d. 
The Overture. Arranged by Bovesd F. Rimbault. 
Piano Solo. .. ° ° ee ee oe § © 
“Is any Emon 6 damsel here ?”.. - 8 0 
“*T shall woo he se 8 0 
“ When youthful joys and hopes are fled. af 26 
“The Gipsy'’s Home.” .. se oe 2 6 
* The blush of early morn.” 26 
| ee ee ee 2 6 
“Silly youth, you sadly tease me." ee oe ee - 8 0 
* You wicked Gipsy girl.” ° - 8 @ 
* There's a wond'rous maghe potion.” 
** Money, money!" oe . ey 
* The draught of love.” 5 0 
“Tbe last appeal.” (Jeasamine, ) New words by MB. 
arnie. oe ae 26 
At first the mountain Till.’ . "Quartet. 8 0 
Craugn & Co, Limited, 201, Regent-street. 
7 , - al 
HELVELLYN, 
AN OPERA. 
ry al 
BY G. A; MACFARREN. 
A blessing on the harvest fall .. an Song. 2s. 6d. 
A lonely wanderer .. os ‘ui Song. 2a. 6d. 
Harvest Home *"Four- part Song. 28. 6d. 


(Separate Voice Parts may be had. Price 8d. per page. ) 
Wear this flower and think of me ee Song. 2s. 6d. 
On my heart a weight os R Song. 3s. Od. 
Oh | Hannah, Hannah, speak “Romance. 2s. 6d. 
The brightest hoy ” ., a Vocal Duet. 28, Gx. 
Wildly flies my spinning wheel .. a Song. 2s. 6d. 
ve wateh’dhim =. ‘i oe Song. 2s, Gd. 


Caanea & Co, (Limited), 201, Regent-street. 


LIST OF NEW OPERAS! THE 





SLEEPING QUEEN: 
HENRY PARNIE, 


M. W. BALFE. 


a ¢€ 

Overture .. ° ea ee “a 40 
Aria—‘ The Prime Minister” om a B. 3 0 
Duet—‘‘ I crave a boon” . ‘ ©. and BR 4 0 
Trio—* She is heartless” 8., C., and > 40 
Ballad—‘‘ Only a ribbon” oe . $ 0 
Duet—‘ The Treaty ” S. and B 40 
Fandango.—* Pablo the lover,” ‘in A minor oe 8 0 
Ditto, ditto, in G minor « 2. 
Serenade—“ The Noontide Dream,” inE .. < T. 3 0 
Dijto, ditto, SP .. ia » &:o 
Trio Most awful sight” 8.,C.,andB. 4 0 
Bolero—‘‘On bended knee” .. ee os 8. 3 0 
Quartet—“‘ Fondly I dreamed ” 3 0 





Cramer & Co. Limited, 201, Regent-stree 





PUNCHINELLO; 
A COMIC OPERA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 
COMPOSED BY 


WILLIAM CHARLES LEVEY. 


The complete work in quarto, for voice and Piano, bound and 
[ilustrated, 15s. 
NUMBERS: 


SEPARATE 
8 
1, “ Coo! says the Gentle Dove” (S.), eucmend Illus- 
trated 
la. The same, transposed i in F. 
2. Sabot Song—* From Fair Auvergne I come” ats.) 
beautifully illustrated 
8. ‘* The Showman’s Ditty” (B.), ), 8 lendidly illustrated . 
4. Sixty'’s Serenade (B.), illustrates 
5. “ Hurrah ! for the as eee ” t ), in ¥. » beautifully 
illustrated 





co ccc wo 
os eco oo 





London: CRAMER & Co. (Limirgp), 201, Regent Street, W 





Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 
ted from the German of 


Tr lated and ad 


ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 
Price 7s. 6d. 
Cramgr & Co. Limited, 201, Regent-street. 
J ALF-PRICE—Al full-priced Music sen 


post-free at half the Marked Price. 
Cramer anp Co. (Limited), 201, Regent-street. 














LEYEL & Co., of Paris, have appointed 
CRAMER & Co. Limited their SOLE AGENTS fo 
England. PIANOFORTES by this eminent firm may now br 
had for SALE or HIRE. Prices from 50 to 200 Guineas 
PIANOFORTE GALLERY (the largest in Eurcpe), 207 ¢ 209, 
Recent- -STREET. 


HE most emndiatiie COLLECTION of Fine 
PLANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.’s PLIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Recgnt-street. The Instruments have been 
manufactured for the firm by Messrs. Broadwood, Collard 
Erard, Kirkman, Pleyel, &c. 


PIANOFORTES. , 

J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also fo 
schools, in ash, mahagany, or American walnut, at 24 guineas. 
Pianofortes tuned, , repaired, taken in exchange, &e. 














NEW EDITION .—POST FREE. 
ABRIEL'’S PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 

Explaining the only effectual mode of supplyin Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of ca 
tion and suction, thus dispensing entirely with sp 
— at moderate charges. 

Andon; 27, Haniey Staxet, Caverpisn Square, W. ; City 
| 7 pcm 36, LupGats Hin. (four doors from the Railway 
e 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL tee every case they undertake, 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


attrac- 
ig8, and are 





EW ITALIAN SOs S6. 
ff RS reer Randegger 
DS 55 i0- onacaivaeadceucanal Schira = oa 
TED sctcnccndctecwarsccceks E. Mecatti 2s. 6d. 
Innamorata d’una stella (in G)....Randegger 2s. 6d. 
ditto (in — pee 2s. 6d. 
Se siete buona, come siete bella.. 9 2s. 6d. 
La Luna é bella See . 2s. 6d. 
ditto (in B flat) 2s. 6d. 
Taci, non dirmiil vero ............ Magozzari 2s. 6d. 


Cramer & Co. Limited, 201. Regent-street. 





GRETTON’S MENUETT 
TRIONFALE. 4s. 
Cramer & Co. ements 201, Regent-street. 


Oo 





HE HAPPY DAWN OF DAY. 8s. Song. 
Written and Adapted by Henry Farnie to a favourite 


Air from Nicolai. 


CRAMER AND Co. (Limited), 201, Reegent-street. 





Music Warehouse, 201, Regent street. 


Pianoforte Gallery, 207, Regent-street. 


ESSRS. CRAMER & CO. (Limited) have lately 


published the following Compositions :— 


8. 
1.—FOR VOICE. 
GOUNOD—“ For lack of gold he left me.” op od 
Titiens. In AandG.. a 
< “ Hero to Leander.” An: exquisite song ian 


**The Lark Song.” Vocal Waltz.. os onas 
ARDITI—“ Oh, touch the ivory _ — - ‘ seve 
” Beauty Sleep (L’Ardita).. “ shesen 

” Dream of Home (Bacio). 
Gondolier’s Last Good- -night. 
WALLACE—Bird of the Wild Wing.. 
V. GABRIEL—Little Golden Hair .............. 000008 
Breeze and the Harp ........ iéaat 
BALFE—She sleeps! though not a star . ere 
Ah, could T but relive the past ! . icin ecesee 
ASCHER—The Cavalier’s Steed. In E and Cc: onee 
BENEDICT—My Home in penpnpapel In 1 Dand iB. 
MORI—Sunshine of Love.. 

Maid of the silver mail... oe 
NICOLAI—The happy Dawn of of Day. : ceuae 
RAN eames + her, boys 1 Yo-ho!’ In « 

, an ‘ 

a Innamorato duns una stella, “Aria 





La luna é bella. eed 
DELAM —ERE—My Lady's Glove.. —— 
LEVEY—Coo ! says the gentle dove. InGand F anenee 
Hurrah for the Bombardier! In AandF . 
BRINLEY RICHARDS—The eee “* Leah’s Song. n 
In E, D, and ce ceee 
The Chicttain 8 Wife”: ‘ 
**In the hour of free) distress. i 
Sacred pint i 





” ” 
” ” 


PERRING—Beware !.. pee arene eee eens 
MACFARREN—I've watched him” $4:00:60-00:00:000000-00-66 
= Wear this flow’r . ceeeees 
Duet : Ne’er yield thy soul. cocece 
ROBERTI—Dtet : Faintly flow.. a 
Child’s Vision. Duet. 8... 
VERDI—« Swiftly thro’ the West.” Boat Song .. 
LOCHIEL—The Covenanter’s Bridal.. 
Heather Bell.. ‘ ican 
FARNIE—A Happy Song . je 
ARTHUR SKETCHLEY as snug ‘by) —The Twin Brothers. 
A —. of Mystery. With Portrait ...............005 
MAGGARZARI—Taci non @’irmi. Arietta . 
CAPT. “COLOM B—‘ Up the Alma’s height” . 
W. VINCENT WALLACE—“A holy calm, a peace ai. 
vine,” the companion song to ‘‘ Sweet Spirit’. 
REICHARDT— he Haunting Thought 
A. RAN ea ~ t'amero. Stornello............. 
siete buona. Stornello.......... 
GIULIO "ROBERTI Mirth Duet for female Voices . 


II.—PIANOFORTE weeny 


Cocos eD es co OP eoesRD CD C8OD GOCOCONDIOS® CoOcoMD CODD OD OO COCO MOOS OO KE OO OD CO OD 


coronocwc conc 


WALLACE—Prelude and scherzo .. covcccccce & 
GOUNOD—Four songs = words, each 86 o. 8 
ASCHER—Chant des Naiades coecevesecescccces © 
me’ ~~ Sdiesteeveeseteesccse O 
pa MEE Uiceitdstreducetsamiiaece. 

“ Les Ailes.. evcces soseeee & 

pe Chant Religieux ct ebed eeadoweseeees 4 

a —— oeccceeeebecescecseesceseccece 3 
SO tis disedetdessadnincsds 4 

BRINLEY RICHANDS Wear this flower (Helvellyn)... 2 
i Cujus animam. Solo 4s.; Duet 4 

** Leah.” ——. aco @ 

FAVARGER—Stradella Fantaisie. . cone ® 
se Masaniello ditto . cocccccccces & 

- Pandora. Bluette de Salon ccccscecooes & 

ae ET has ccntasnccncticsaens eoceces - 8 
TE TE ioc 0:0.0:6:0.5:404.00002000060400060008 5 
MRS. JOSEPH a Land.. 4 
Dream.......+ 3 

SUCHET CHAMPION—Chant” Triomphale snenmmnenes 8 
SELLE—Symphony of Spring .............seeeseeeecees 4 
SALAMA N—Spanish Caprice..........ccsccceeeeeeeees 4 
aia Amor del Mondo Pade tnbvcbticcceeeect<seve 4 


IIL.—DANCE MUSIC. 
MONTGOMERY—Starry Night spinel $200 0000.0. 0 ee 
DE VILLIERS—Donato Galop . i aeed 

ps Donato Quadrille.. 
Poppies Red V alse 
CLARK E—Witches’ Own Galop.. 
COOTE—Merry Wives’ Quadrille |: 






She Stoops to Conquer, ditto. i 
MARRIOTT—Helvellyn Galop ...... 
” ” bs ~~ bs 
” ” drille 


Dark res Valve os eee 
GIORZA—Limited Lia ility Galop sane 
GODFREY—Coldstream Guards” Quaitrille mad 
WARREN —River Sprite Quadrille ................. 
Sleeping Queen Quadrille ere ee 
D'ALEMBERT—Woman in Mauve. Waltz... ‘ 
a Wild Irish Girl. Galop ............ 
Specially prepared Lists of Vocal and Instrumental Music 
application. 


ALL NEW MUSIC SENT AT HALF-PRICE, 
Cramer and Co. Limited, 201, Regent-street. 
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Oh soft breeze of summer that comes from the sea, 
Just fringing the waves with the snowiest curls, 
And bringing fair dreams of the sea-side for me, 
With glimmer of muslin and laughter of girls ; 
Go tell to my love as she waits by the wave. 
And laughs at the lisp of some ponderous swell, 
I cherish the flower that her little hand gave, 
And never a rose-bud was tended so well. 


Bright visions of croquét come over me now, 

Of daintiest ancles and trim little feet, 
The turmoil of London has saddened my brow, 

I sigh for the day when enraptured we meet : 
The sun he sets red over Scarborough town, 

The band plays the waltzes we danced to last year, 
Mamma sees a younger son flirt with a frown, 

I long for your presence but fate keeps me here. 


I'm tied to my desk with the reddest of tape, 

I read through the Times like a martyr each day, 
I've written for leave but alas no escape 

Is given, for my chief has gone off to Bombay ; 
The club is deserted, the waiter comes in, 

And brings me the carte with a meaningless stare, 
I order my chop with the ghastliest grin, 

And sigh for the sea-side. Voila tout, machére! 

H. C. 


Hite of Mogart. 


Abridged from the larger work of EDWARD 
HOLMES by T. H. JAMES, Barrister-at-Law, 
and published by permission of Messrs. CHap- 
MAN AND HAL. 





Cuarter IV. (continued.) 

Towards the close of September, he was again at 
Vienna; and on the 30th of the month the ‘ Zauber- 
flite” was produced, and met with a success which 
fully warranted the manager’s prediction. Mozart 
himself was less pleased with this than with some 
of his other works, for the composition was uneven, 
and parts of it written merely to captivate the 
undiscerning public; but many of his friends who 
were engaged at the theatre benefited by it, and this 
was a source of unspeakable pleasure to his unselfish 
nature. 

When confined to his house, and no longer able 
to attend the performances of the ‘ Zauberflite,” he 
would place his watch by his side and follow it in 
imagination. ‘‘ Now, the first act is over,” he would 
say; “now they are singing such an air,” &c.; and 
then the thought of his approaching end would 
strike him with melancholy. It was in this state 
of mind that he worked at the “‘ Requiem,” partly at 
home, but more frequently at a friend’s garden. 
When a movement was finished, he would have it 
sung, while he played over the orchestral parts on 
the pianoforte. His application to the ‘ Requiem” 
was accompanied by unusual silence and dejection ; 


he was in fact brooding over one idea till it assumed 


the character of a monomania. He thought, 


although without the slightest foundation, that he 
had been poisoned; but never ceased writing, even 
when his friends called with the hope of distracting 
He one day began to 
speak of death to his wife, and said that he was 
She tried to 
talk him out of these gloomy fancies, but in vain, 
and his eyes filled with tears as he answered her 
‘No, no, I am but too well convinced that I cannot 
I cannot rid 


for the time his attention. 


writing this “‘ Requiem” for himself. 


last long. I have been poisoned. 
myself of this idea.” 


His imagination was so fatally excited while he 


continued composing, that the score of the * Requiem’ 
was taken away, and with so sensible an improve 


ment, that by the middle of November he was able 
to attend a meeting of his old friends the Freemasons 
for whom he had just written a little cantata, called 


‘The praise of friendship ” 
Freundschaft.) 

He now entreated to have his 
restored, that he might complete it as soon a 


(Dar Lob de 


possible, and his wife, no longer seeing any objection, 


complied. 





** Requiem ” 


few months heightens the interest of the catastrophe 
in this strange drama of his life. On returning 
from Prague, he found awaiting him the appoint- 
ment of Kapellmeister to the cathedral Church of 
St. Stephen, with all its emoluments, besides 
extensive commissions from Holland for works to be 
periodically delivered. This, with his engagements 
for the theatre of Prague and Vienna, assured him of 
a competent income for the future, exempt from all 
necessity for degrading employment. But prospects 
of worldly happiness were now phantoms which 
came only to mock his happiness, and embitter his 
parting hour. With the ‘ Requiem” his former 
illness returned. About the 21st November, his 
hands and feet began to swell, he was seized with 
sudden sickness, and an almost total incapacity of 
motion. In this state he was removed to the bed, 
from which he never rose again. During the four- 
teen days in which he lay thus, his intellectual 
faculties remained unimpaired; he had a strong 
desire for life, though little expectation of it, and his 
behaviour was generally tranquil and resigned. But 
sometimes the singular concurrence of events at this 
juncture, and the thought of the unprotected state of 
his wife and children overpowered him, and he could 
not restrain passionate lamentations. ‘‘Now must 
I go,” he would exclaim, ‘just as I should be able 


the slave of failure, or the tool of speculators, I could 
follow the dictates of my own feeling, and write 
whatever my heart prompts. I must leave my family 
—umy poor children, at the very instant in which I 
should have been able to provide for their welfare.” 
On the day before his death he was apparently much 
improved—hoping for, and even anticipating recovery. 
But this was followed by a fearful night, in which 
his attendants were in momentary apprehension of 
his dissolution. 

(To be continued.) 
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‘* Spearman” 
Church, at which there was a crowded audience 


Mr. D. Lambert gave “ The Village Blacksmith’ 


Glee and Madrigal Union. 
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to live in peace ; now leave my art, when, no longer 


-_——o—- 
During the past week Mr. Loaring, the talented 
organist of Yeovil, has attracted large numbers of 
people at the Crystal Palace, to hear his per- 
formances on the Harmonium. They were listened 
to with the utmost interest, and received with 


On Tuesday afternoon Master Willie Pape, the 
young American pianist, performed in the Grand 
Concert Hall of the Dublin International Ex- 
hibition. His performance was the chief musical 
feature of the day. Master Pape performed 
several pieces, including Thalberg’s variations on 
the prayer from “ Mose in Egitto,” “ Home, Sweet 
Home,” by the same writer, and a grand scena by 
Prudent. His powers as a pianist, the brilliancy 
and rapidity of his playing, as well as the accuracy 
of his fingering, are surprising. The whole per- 
formance gave great delight to a very considerable 


A very successful concert was given at Thornley 
on Monday evening, June 26th, in aid of the 
Memorial Window in Thornley 


Mrs. Moody, a local soprano, sang very fairly. 


and “The Enraged Schoolmaster,” and was en- 
cored in both, being ably seconded in his efforts 
in the latter buffo song by the members of the 
Mr. Price and Mr. 
Kaye each gave a song, and Mr. Whitehead was 
encored in Hatton’s “As I’d nothing else to do.” 
The City of Durham Glee and Madrigal Union, 
consisting of Messrs. Martin, Walker, Price, 
Whitehead, J. Lambert, Kaye and D. Lambert, 
were very successful in several glees and part- 
songs, winning much applause and several encores 


Dundee has experienced a great loss through 
the death of Mr. Wm. Methvin, principal music 
seller of that town. He was not only a man of 
great energy and enterprise but has also largely 
contributed towards developing a task for good 


who arranged all the concerts and brought before 
the Dundee public artists from London and the 
provinces. Always indefatigable and desirous of 
increasing his business, he constructed at consider- 
able expense his new premises at the Nethergate, 
which for space and internal elegance of arrange- 
ment may be considered unequalled by any other 
in the town. It is to be regretted that he had 
not the gratification of seeing this undertaking 
finished ; for he died after an illness of eleven 
weeks during which time the premises were 
opened. 





The Covent Garden English Opera Company 
opened their Leeds campaign at Mr. Hobson's 
Amphitheatre on Monday evening last with a per- 
formance of ‘ Il Trovatore,"’ Mdme. Parepa taking 
the part of Leonora, and Mr. Charles Adams that of 
the Trobadour, whilst the Count was given to Mr. 
Lennox and the old Gipsy to Madame Fanny Huddart. 
Madame Parepa was in her best voice, and sang and 
acted like a true artist, winnirig from all parts of the 
house the most enthusiastic applause and showers 
of bouquets. Mr. Charles Adams made his first 
appearance in what is said to be his native town, 
and though suffering from indisposition, he proved 
himself possessed of the highest qualifications. The 
Band and Chorus, under the direction of Mr. Meyer 
Lutz, admirably discharged their duties, and the 
manager, Mr. Russell, may be congratulated on 
having brought to Leeds the best English Opera 
Company which has visited the metropolis of the 
West Riding. 





We have remarked on two occasions certain un- 

qualified expressions put forth in a kind of pro- 

gram-journal circulated in the Prince of Wales 

Theatre, Liverpool, touching the burlesque, 

* Windsor Castle,” which is now running at the 

Strand Theatre. These two quondam critiques 

represent Mr. Burnand’s burlesque to have proved 

a failure, and the latter is impertinent enough to 
imply that the Strand management is compelled 
to close the theatre in consequence of the mal- 
succes of “ Windsor Castle.” Even were’ this the 
case, the misfortune would not excuse the absenee 
of good taste and professional etiquette on Mr. 

Henderson’s part in thus circulating in his organ 

astatement damaging to the interests of a brother 
manager; but when we assure our Liverpool readers 
that the assertion is not founded on truth, we can- 
not help placing Mr. Henderson’s conduct in a 
still more reprehensible light. ‘ Windsor Castle,” 

grace 4 Mr. Burnand and the light piquante music 
of Mr. Frank Musgrave, has been very successful 
—a fact testified by all the London newspapers, 
with one sorry cynical exception. Moreover, no 
announcement of the closing of the Strand Theatre 
had gone forth at the time Mr. Henderson’s organ 
attempted to trace the cause of an effect ; so that 
the bad taste was the more gratuitous. Further, 
if the Strand Theatre closes at all, it will be by 
immemorial custom at this time of year; not be- 
cause of disaster but simply because the weather 
is too hot for the public to patronise a close little 
theatre, and also on account of the yearly cleaning 
of the place. And finally, to tack the closing of 
the season on the failure of the burlesque is as 
foolish as would be the logic of any journal which 
should say, ‘“‘ Mr. Henderson having told fibs, the 
Prince of Wales Theatre, Liverpool, will close next 
Saturday night until the Monday following.” 





On Saturday last the Russell English Opera Com- 
pany completed an engagement of four weeks at 
the Theatre Royal, Manchester. “Faust,” “Il Tro- 
vatore,” ‘ Sonnambula,” “ Maritana,” ‘ Norma,” 
“ Dinorah,” “The Bohemian Girl,” “The Mock 
Doctor,’ “ Masaniello,” and “ Don Giovanni” have 
been the operas represented. Of these, “The 
Bohemian Girl” and “ Don Giovanni” have drawn 
the largest houses. The last named opera, on its 
first representation, had Mdme. Lancia in the 
part of Donna Anna. This lady has a sweet voice 
and sings well, but lacks the power so essential in 
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the coacerted music. Mdme. Parepa was the | usual, for the solo singers spared their voices | Mdlle. Krebs then played Liszt’s fantasia on the 


Donna Anna on Saturday, July Ist, being the last 
night, when the house was densely crowded. Her 
fine voice and superb style of singing were worthy 
the immortal music she had to deliver. Miss 
Thirlwall was a fascinating Zerlina, and Mrs. 
Aynsley Cook as Elvira did essential service, 
especially in the concerted pieces. Mr. Charles 
Adams sang both the songs allotted to Don Ottavio 
with the artistic skill they so greatly demand. 
‘This gentleman has been greatly applauded in all 
the characters he has undertaken, finding perhaps 
the greatest favour in Manrico. Don Giovanni 
was personated by Mr. George Lennox, a young 
artist who has been studying in Italy, and made 
his début in this opera on the English stage. With 
i handsome face and figure, and a free non 
chalant manner, he was very creditable as the 
gallant gay deceiver. His method of singing is 
good, and he ought to take rank among the best 
baritones of the day. No character in the opera 


was better sustained than that of Leporello by'| 


Mr. Aynsley Cook; it was very comic, yet never 
vulgar. ‘he song was well given, and in the 
concerted music his powerful bass voice told 
well. ‘The remark made in the first notice of 
these representations has been more than con- 
firmed, viz., that it is by far the best English 
opera company that has ever visited Manchester. 





THE OPERA. 





On Friday last week, Mdme. Galletti appeared 
for the first time as Leonora in the “ Favorita.” 
Her rendering of this part, both by singing and 
acting, is not only inferior to what we remember 
in Mdmes. Viardot and Czillag, but is even less 
impressive than her Norma. As the grand effects 
of the music allotted to Leonora lie chiefly in the 
lower chest notes, and in the upper notes to B 
natural, Mdme. Gualletti scarcely attains one 
effectively. Her middle register is very weak ; 
her singing of the cantabile, therefore, always mo- 
notonous and inanimate. Although she transposes 
the allegro of the aria “Su venite” half a tone lower, 
she produces not the slightest effect by doing so, 
being obliged to alter the final part, which requires 
a very powerful high B. The first duet with 
Alfonso passed by unnoticed; and the last one, 
with Fernando, although transposed half a tone 
lower, coldly finished the opera. The acting of 
Mdwme. Galletti in the “ Favorita” is less refined 
than in Norma; and, with the exception of an 
eternally shaking of the right hand when she 
wants to give pathos to her expression, and a 
continually rolling of her black eyes, like a female 
Mephistopheles, — not a single gesture is good. 
Signor Graziani, as Alfonso, does not look at all 
like a king; and his singing is not what it was, 
his voice being affected in the upper part, so that 
he is unable to retain any high F or G. In one 
word, he does not cantare, but does canticchiare, 
according to the modern Italian fashion. The 
Fernando of Signor Brignoli is very indifferent, 
both in singing and acting; and, although he was 
encored in his ‘‘ Spirto gentil,”” we defer criticism 
for the present until we can specially analyse the 
peculiar talent of this very original specimen of 
modern Italo-American singers. He sings sotto 
voce, of course, suivant la mode. We do not under- 
stand why Signor Tagliofico, a secondo basso, has 
been entrusted with the fine part of Baldassare, 
which requires a first-rate basso profondo. The 
exertions of Signor 'Tagliafico cannot meliorate 
his voice; and, by forcing it, he frequently sings 
outof tune. The male singers of Covent GARDEN 
and Her Masxesry’s can be divided into two 
classes,—the Italians, with used-up voices, singing 
en robe de chambre with certain style; and the 
French-German-Spanish class, with capital voices, 
who shriek like lunatics, with no style at all. 
The band and chorus, under the biton of Mr, 
Costa’s substitute, M. Sainton, went on ad libitum, 
as M. Sainton’s eyes seldom left his score, even to 
give the entrée to the different instruments. 


The | 


| whenever the chorus came in. ‘l'uesday witnessed 

a repetition of the “ Favorita,” and on Thursday 
| Lucca appeared in the “ Huguenots.” Patti is 
announced for Norina, in ‘‘ Don Pasquale,” to-night 
| (Saturday). The “ Africaine” will be produced in 
a few days. At Her Magsesty’s ‘“ Medea” has 
been repeated, but the event of the week was the 
production of “Il Flauto Magico;”’ the day on 
which the performance took place was too late in 
the week to enable us to give a notice. We re- 
serve our report for next number. 











THE WEEK'S CONCERTS. 





Malle. Apetrxa Parri’s Grand Morning Concert 
held in St. James's Hall on July 5th proved as was 
to be expected one of the most brilliant affairs of 
the season. The remarkable popularity of Mdlle. 
Patti and the charm about her apart from those 
powers which make her singing so _ specially 
jattractive, were quite enough to insure a large 
audience whenever the fair beneficiare chose to call 
her admirers of the opera round her on her own 
behalf. She was supported on the occasion by 
nearly all the artists of the Italian Opera, and her 
bills contained in addition the honoured name of 
Signor Mario. The program was of considerable 
length and we shall only notice the salient features. 
Part 1 began with a trio from “ Lucrezia,” sung by 
Mdlle. Fricci and Signors Neri-Baraldi and 
Capponi, and this after an aria by Signor Tasca 
was followed by the lively bolero from Verdi's ‘ I 
Vespri,” sung with great vivacity by Malle. Fioretti, 
which was encored and partially repeated. Malle. 
Patti made her first appearance in Gounod’s “ Ave 
Maria,” violin obbligato by M. Sainton. Mdlle. 
Patti's rendering was characterized by a quietness 
and simplicity which were highly effective. <A 
composition of Flotow’s was alloted to Signor 
Wachtel, and then Mdlle. Marie Krebs played an 
Andante and Rondo Capriccioso of Mendelssohn's, 
the latter with much brilliancy. May we suggest 
to Mdlle. Krebs that her inclination to the audience 
is of too youthful a character even for so young a 
performer! Signor Brignoli then sang “La mia 
Letizia” and in answer to a loud encore the 
serenade from ‘ Don Mdlle. Patti 
followed with ‘Son vergin vezzosa’’ which was 
charmingly sung and warmly applauded. <A quartet 
from “ Marta” followed, in which Malle. Fioretti’s 
voice had a good effect: and Mdme. Galletti then 
sang ‘**O mio Fernando” with great feeling and 
expression. A trio, in which Signor Mario appeared 
with Mdlle. Patti and Signor Brignoli, closed the 
first part. The second part commenced with 
** Papataci,’ trio by Rossini,—Signori Neri- 
Baraldi, Ciampi, and Ronconi, which was 
given w'th immense spirit and _ vivacity, 
Signor Ronconi being specially comic and effective. 
Mdlle. Fricchi then sang an aria from “ Trovatore,” 
and Signor Graziani a romance from “ Stanzieri,” 
neither calling for any special comment. A ro- 
mance entitled ‘Si vous n’'avez rien a me dire,” 
composed by Madame la Baronne Willy de Roths- 
child, was then sung, for the first time in London, 
by Mdlle. Patti. La Baronne’s music could 
assuredly have found no better interpreter than 
Mdlle. Patti, and the romance is a pretty one, 
and was well sung, but it wants originality. It 
was encored, and Mdlle. Patti sang “ Home, sweet 
home,” with great expression and sweetness. She 
was immensely applauded. The accompaniment 
to this song was beautifully played. Signor 
Wachtel followed with a pretty German song, 
“ Der Sonnenschein,” and Mdlle. Lucca then gave 
an aria from the grand opera “La Stella di 
Turano,” by Wiierst, harp obbligato by Mr. 
John Thomas ; this Mdlle. Lucca sang effectively, 
and had to repeat it. Signor Mario sang 
Schubert's “L’ Adieu,” and was loudly applauded, 
then another piece in answer to the encore, 
jand had to reappear a third time and bow. 


/in answer to the deafening applause. “La ci 
has seldom been so well rendered as it 








Pasquale.” 








darem”’ 





“ Tarentella” from “ Maxaneillo” remarkably well 
“Within a mile of Edinboro’ town” was charm- 
ingly sung by Malle. Patti, and in answer to a 
loud encore she sang “Gin a body.” Mdlle. 
Patti’s Scotch is wonderfully good. A buffo duet 
by Signori Ciampi and Ronconi followed, and was 
very effectively sung. The next piece was perhaps 
the gem of the whole concert, Mozart’s “ Sull 
aria,” sung by Mdlles. Patti and Lucca. Their 
two voices accorded charmingly, and the duet was 
enthusiastically encored and repeated. ‘“ Chi mi 


frenza,” from “ Lucia,” closed the concert. The 


hall was well filled with a brilliant and fashionable 
audience, who vehemently applauded Malle. Patti 
on each appearance, but she wisely contented her- 
self with simply bowing her acknowledgments, 
with the exception of the two encores mentioned. 
We trust, for the sake of the fascinating prima 
donna, that the concert was as great a pecuniary, 
as it was a musical success. 

The program of the Director's grand Matinée, the 
last subscription concert of the twenty-first season 
of the Musical Union, was rich in choice works— 
concerted and solo music of the best quality. Whilst 
monster concerts are adapted to the taste of the 
million, Mr. Ella contents himself with a limited 
selection to content the chosen few of superior 
understanding. ‘ Civil or vulgar happiness,” says 
Edmund Burke, “is to covet and enjoy much. Phi- 
losophical happiness is to be content with little.” 
Mr. Ella evidently studied the happiness of his 
aristocratic audience on Tuesday last—of some 800 
persons—and gave them to their hearts’ content a 
feast of harmony, and wisely entreated his friends to 
abstain from asking for two-helps of any favourite 
morceau. We shall abstain commenting on the 
merits of the known septets. Mr. Ella had secured 
‘‘ well-tried men,” the best in this country, for every 
part—the principals from the Royal Italian Opera 
orchestra, and joined to these were Strauss, playing 
his very best, and Piatti, playing, as no one else 
plays, most exquisitely. Also, in the selections 
from Spohr and Haydn. The vocal pieces were well 
selected for chamber concerts and pleased vastly ; 
particularly the pretty French tune, adopted by 
Hiindel, and known by its imaginary title, “* Har- 
monious Blacksmith.” The chief novel attraction 
was the re-appearance of the well-known composer 
and pianist Lubeck, from Paris. For breadth of 
style, fullness of tone, delicacy and power of finger, 
force of left hand, and sureness of execution, Lubeck 
has no superior! He has neither the sensibility of 
Schumann nor the fascinating touch of Jaell, yet, in 
music of the most intricate structure, fugues and 
rapid passages of double notes, and octaves, Lubeck 
is unequalled. This was evidentin his marvellous 
performance of the organ piece, in which he com- 
bined the three parts compactly and grandly, @ 
deux mains, with splendid effect. This display of 
his masterly execution was most successful, and 
applauded greatly. His own compositions, as Mr. 
Ella observes, are totally beyond the capacity of 
ordinary pianists; yet, as we listened to them on 
Tuesday, they were delightfully pleasing, and free 
from any forced digital trickery of effect. The 
Berceuse narrowly escaped an encore. In this 
pretty solo, Lubeck played with a delicacy of 
touch that fairly captivated his audience, and in 
the Polonaise, the powerful left hand playing and 
grand phrasing of the various themes were 
astonishingly effective. The appearance of four 
such inimitable pianists, of different styles, 
as Mdme. Schumann, MM. Hallé, Jael, and 
Lubeck, in one short season of eight concerts, 
entitle Mr. Ella to the thanks of his members. 
Joachim, Lauterbach, and Strauss, with Piatti and 
the picked men in other departments, have also con- 
tributed to the excellent performances of this very 
capital season. Mr. Ella, in bis resumé of his la- 
bours, hints at his intended retirement: his after- 
resolution to continue in the direction, by persuasion 
of his friends, is highly commendable. Nor can we 
part from him, without inviting public attention to 
the bequest announced in his program of money, 
books, instruments, &c., to the value of some two 


ensemble pieces were sung by the chorus only, as|was by Mdlle, Patti and Signor Graziani; and’ thousand pounds, and a valuable oil portrait of 
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Mozart, to form part of the contemplated Institute 
of Music at the South Kensington Museum. To the 
rich amateur of music we say “go thou and do 
likewise.” Program :—Septet, Op. 20, for volin, 
viola, and violoncello, C basso, clarinet, bassoon, 
and horn, Beethoven; Air, “Plus ne suis ce que 
jai été,’ Traditional (Anglicé ‘ Harmonious 
Blacksmith’’) ; Sweedish National Songs; Prelude 
and fugue, F minor, Bach; Finale of organ sonata, 
Mendelssohn ; German songs, Schubert and Men- 
delssohn ; Quintet, scherzo and trio, in G, Spohr ; 
Quartet, “God preserve the Emperor,” Haydn: 
Ave Maria, with violoncello, harmonium, and 
piano accompaniment, Gounod; Grand septet, 
D minor, Op. 74, piano, flute, oboe, horn, viola, 
violoncello, and C bass, Hummel; Berceuse and 
polonaise (Cramer & Co.), pianoforte solos, 
Lubeck. 

Mrs. Merest’s soirée on Friday took place with 
numerous support. The beneficiaire sung Mendels- 
sohn’s “Garland ;” two subsequent ballads, 
* Would I were with thee,” and “Oh, chide me 
not my mother!” the last her own composition. 
The former of these two is but little known 
compared with that which followed; but, from 
the way in which Mrs. Merest delivered it, making 
it a thoroughly contralto song (for she sang it in 
D), we may predict a great success for this song. 
Mrs. Merest was very successful in the following 
touching composition of her own. The remaining 
artists rendered efficient service——Mrs. JoHN 
Hoitman ANDREws’ matinée musicale d’invitation 
was a proceeding in which fifty ladies, pupils of 
Mrs. Andrews, took part, in the presence of a 
crowded audience, at 50, Bedford Square. The 
concert gave evident pleasure. Novello’s mass 
in B flat was admirably given ; the rapid choruses, 
especially the fugue, “ Et vitam,” being sung with 
marked precision and effect, while the adagio, 
“* Qui tollis,” and the other graver portions of the 
work, were rendered with perfect taste. Mrs. 
Holman Andrews and her daughter sang the short 
solos admirably ; and Master Russell Andrews’ 
clear voice told well in the “ Benedictus.” The 
secular portion of the concert was quite as 
successful as the mass, and gave evidence of 
careful training and finish. Mrs. Andrews played 
the accompaniments with the taste and skill of 
a thorough musician. 

Mr. Ricwarp Buiacrove gave the fourth of the 
series of his popular concertina concerts on Monday 
evening, July 3rd. Mr. Blagrove’s unrivalled skill 
as a performer on the concertina is too well known 
to require any comment, he has made this instru- 
ment his specialité with entire success. He was 
supported on the occasion by Mr. Henry Blagrove, 
Signor Fortuna and other artists : Miss Rose Hersee, 
Miss Fanny Armytage, and Miss Rosa Brinsmead 
also appearing. Concertino solos and duets for 
concertina and piano, formed the principal features 
of the concert. A trio by Mr. E. Silas in C minor 
for Piano, Concertina, and Viola was a clever com- 
position admirably played by Mr. Silas, and Messrs. 
Richard and Henry Blagrove. Miss Rose Hersee 
sang as charmingly as usual, and Miss Fanny 


! 
and reputation. Miss Banks was charming in a | 


ballata of Giuglini’s, “ La Filatrica.” An exceed- | 
ingly effective reverie by Signor Schira was 
admirably sung by Miss Louisa Pyne, and the) 
applause it received was equally divided by artist | 
and composer. We also liked a new song by Miss | 
Virginia Gabriel, “ When Sparrows build,” 
appropriately sung by Mdme. Berger Lascelles. 
The last concert of Mr. Leslie’s choir was the 
best and most appreciated of ail that have been 
given. The audience was altogether of the same 
mind as Kit in Dickens’ “Old Curiosity Shop,” 
and would have encored everything. The pieces 
repeated were Smart's “ Lady, rise, sweet morn’s 
awaking,”’ Leslie’s “ Awake, awake!" Pearsall’s 
madrigal “Lay a garland,” a most delicious 
specimen of vocal part-writing in eight parts; 
Mendelssohn’s ever-welcomeand immensely power- 
ful eight-part psalm “Judge me, O God,” which 
may be considered the best performance of the 
choir at all times; and Leslie’s song, ‘ Annabel 
Lee,” splendidly sung by Mr. Cummings, who 
also gave the scena from Gounod’s “ Irene,” 
“Lend me your aid,” a very trying thing to sing, 
with an accompaniment demanding a more than 
good pianist. Of course Mdme. Goddard and 
Piatti played to perfection. The choir seemed to 
feel that, as it was the last concert of the season, 
they must exert themselves, and accordingly sur- 
passed all their former efforts, which is not a little 
praise. It is advertised that an extra concert will 
take plaee on the 13th in behalf of a member of the 
choir, who bas met with misfortune. The instinct 
is admirable, and we wish the undertaking every 
possible success. 

The AnnuAL CHorat MEETING OF THE METRO- 
PoLIrAN CHARITY ScHoon CHILDREN at the 
Crystal Palace took place on Tuesday afternoon. 
Between three and four thousand occupied the 
vast orchestra of the Palace, and their various 
coloured dresses—though some, it must be admitted 
were more quaint than pretty or even comfortable 
—produced a very beautiful effect. Mr. Henry 
Buckland (Vicar Choral of St. Paul’s Cathedral) 
was the conductor, and it was very pleasing to see 
the perfect understanding which existed between 
him and his choir. The conspicuous points of the 
performance were the steadiness with which the 


in tune. 


spontaneous. 


solemnity that produced a 


with if possible greater effect. 


and ‘See the Conquering Hero.” 


time was kept, and the excellence of the singing 
It was astonishing to hear the Hallelujah 
Chorus sung by children with such prompt 
respect to the baton that every effect seemed 
Mendelssohn’s “Sleepers awake,” 
a noble chorale, and which Mr. Buckland sub- 
stituted for the 113th Psalm at the St. Paul’s 
meeting, was rendered with a grandeur and 
deep impression, 
and its repetition was demanded and given 
Among the 
pieces encored were also “The Christmas Hymn,” 
We were 
much pleased with alittle piece from an anthem by 


usual ability at the organ, and when we say the 
trumpet solo was entrusted to Mr. Harper, our 
readers will know it could not be otherwise than 
effective, and the same remark may be emphati- 
cally applied to the veteran Chipp, who of course 
played the kettle drums. 

Mr. Wavrer Bacur and Sicnor Gusrave Garcia 
gave their morning concert on Tuesday, July 4th at 
Messrs. Collard’s rooms. The program was varied 
and interesting, and reflected great credit both on 
the givers of the matinée and the artists engaged. 
It began with a trio by Beethoven in E flat, played 
by Mr. Walter Bache, Mr. H. Blagrove, and Mons. 
Paque, with precision and effect. Mr, Henry Bla- 
grove played a violin concerto of Mendelssohn's 
with great delicacy and was deservedly applauded. 
Miss Rose Hersee sang ‘“* When the Elves,” from 
the Witch,’ very pleasingly, and ob- 
tained an encore. Mr. Walter Bache played some 
‘“* Variations Serieuses,’’ from Mendelssohn, with 
skill, and Signor Garcia sang Spohr's aria, “ Di 
militari Onori,” and was warmly applauded. The 
special feature of the concert was a duo for two 
pianofortes, ‘* Les Préludes,’’ Poéme Symphonique 
by Liszt; it is a composition of some merit and was 
well played by Herr Dannreuther and Mr. Walter 
Bache, but the effect of the two pianos was by no 
means so good as might have been anticipated. M. 
Paque played a pleasing fantasia on the violoncello 
from ‘* Rigoletto.” Signor Garcia sang “ Bella Sic- 
cone.” The remainder of the program calls for no 
special notice. Mr. Francesco Berger played most 
of the accompaniments, and executed them well. A 
trio of Gordigiani’s closed the concert, which was a 
very pleasant one. The rooms were well filled by 
an attentive audience. 

Among the remaining concerts, of which our 
space will permit only the briefest notice, were Mr. 
R. BERINGER’s, a very voluminous soirée, on Thurs- 
day last week, on which occasion the concert giver 
played a capital solo. Mdme. De Laraptr's 
morning concert on the same day; Mdme. De 
LATAPIE is an adroit pianist who has lately arrived 
from Paris. THe PrANoFORTE QUARTET AssoctA- 
tTIoNn’s third matinée, also on Thursday. At the 
last, Mozart’s quartet in E flat, No. 2, was played 
with great delicacy, and pleased much, and the 
quartet in B minor, No. 3, by Mendelssohn, was 
performed very successfully by pianoforte, violin, 
viola, and violoncello. Mr. Aprommas’s concert 
on Saturday must not be omitted, if it were for 
nothing than a Concertstiick by Weber, which was 
capitally given on the harp, Mr. Hargitt playing 
the orchestral parts on the piano. But when it is 
added that Signor Marchesi sang Nelusko’s ballad, 
that Mdme. Berger Lascelles sang “ La Visione,” 
that Miss Banks was sweet in a pretty Welsh 
melody to a harp accompaniment, and that Mr. F. 
Berger joined Mr. Aptommas ina duet for harp 
and piano, which went with considerable success, 
it will be seen that the concert was marked jby 
many points of excellence. 
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Armytage sang the Guards’ waltz ‘“‘ Weave Garlands 
for the Brave.” A fantasia on Scotch airs by Mr. 
Richard Blagrove, finely played, was the last piece. 
The concert was highly successful. 

An asserted benefit on behalf of Signor Giuglini 
was not productive of full attendance at the 
QueEEN’s Concert Rooms on Saturday. The 
artists who lent their services were many in 
number: Mdme. Grisi, Mdme. Lemmens-Sherring- 
ton, Mdme. Parepa, the Misses Pyne, Mdme, 
Goddard, Signor Agnesi, Herr Reichardt, and Mr. 
W. Harrison were among the rest. <A chief 
feature was the performance of a duet between 
Mdme. Grisi and Miss Louisa Pyne, “ La gioja del 
futuro,” is a composition of Signor Giuglini’s of 
tasteful and melodious character, and its singing 
and reception were all that could be desired. 
Encored also was “The Minstrel Boy,” sung by 
Mdme. Grisi, and the “ Laughing trio,” of old 
memory, in which Mr. Harrison, Miss Louisa 
and Miss Susan Pyne sustained their former parts 


cannot fail to produce in banishing the draw 
and drone and tuneless bellowing that often dis 


part of the affair, it is really due to the pains 
taking aud artistic training of Mr. 


did that at St. Paul’s. He has established a sor 


hence that vast multitude move to the wave o 
his hand as by one impulse. 





music. Mr. James Coward presided with hi 





Dr. Greene, “Thou visitest the earth,” for it 
displayed the versatile power of the choir: it is 
a light, and, for sacred music, a tripping melody, 
but the children went through it joyously, we 
might almost say gracefully. These performances 
might suggest many reflections on the effect they 


Henry 
Buckland who conducted the performance, as he 


|of freemasonry, by the way, from which the 
demure little girls are happily not excluded, and 


But not only was 
the response prompt but the expression it aided 
to convey evinced the great experience of the 
conductor in the appropriate rendering of sacred | undergone many alterations. The plot is briefly 








THE THEATRES. 

At the Otympic on Friday last, on the occasion 
of Miss Kate Terry’s benefit, a new drama in three 
acts by Mr. Tom Taylor was presented to the 
public. Mr. Taylor is a play-writer of note, and 
has written some very good pieces, but certainly 


1 


gust us in our church singing. There have been of | his later works are not up to the mark of his 
course many influences co-operating to produce the 
result, the masters and committees of the several 
schools assisting, but for the strictly musical | worthy of the pen that so skilfully drew Captain 


/earlier efforts. 


| ‘* Settling Day,’ for instance, 


lately produced at this theatre, was quite un- 


| 


- | Hawksley. In “ The Serf, or Love Levels All,” which 
|is the title of his new piece, he has been more 
| eubboaniiel than in the stock-broking drama, but 
it is undeniable that Miss Kate Terry’s graceful 
and intelligent acting has more to do with the 
success of this and many other pieces produced 
at the Otymprc than the literary merits of the 
plays themselves. The subject of the piece may 
be traced both to French and German authors (a 
‘derivation common to these days), but it has 
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s'as follows: A young Russian artist residing in 
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Paris, named Ivan Khorvitch, is visited by a pretty 
widow of two-and-twenty, the Countess de Mauléon, 
for the purpose of having her portrait painted. 
The lady comes often to the studio, and, as a 
natural consequence on the stage, she and the 
artist fall violently in love with each other, For- 
tune favours Ivan, who has the opportunity of 
championing his lady-love when a Russian noble- 
man has insulted her at the opera. Ivan and the 
Count are about to meet in a duel arising out of 
this affair when it is discovered that the artist is 
the Count’s serf, and terrible degradation, in the 
eyes of the Countess, is the consequence. Ivan has 
been sent to Paris by his master, who has died 
leaving Count Karatef, his relative, owner of the 
unhappy young man, Iu the second scene, a serf 
village in the south of Russia, the lover is sub- 
jected to stlll more serious indignities at the 
hands of his master, still before his Countess, 
who has followed him thither with the hopes 
of his obtaining his freedom. Ivan rebels and is 
threatened with the knout, and that too in the 
presence of the horrified Countess. In the third 
act, in the chiteau of Sitooka, Ivan behaves with 
immense heroism, rescues his sister Acoulina from 
the insults of the Count, and finally saves his 
Marguerite from death. Khor, the old serf who ig 
supposed to be hig father, reveals to Ivan the 
existence of a perfect Guy Fawkes plot to blow up 
the chiteau with gunpowder, and annihilate their 
enemies. Ivan knows the Countess has gone to 
the chitean and will thus be sacrificed if the 
explosion is not checked. At the risk of his own 
life he prevents the signal being given, and Khor 
is accidentally shot by one of Ivan’sfriends. This 
shooting is attended with the happiest con- 
sequences, for old Kilov has a thoroughly stagey 
confession to make in his last moments. It 
appears from his explanation that he has murdered 
his former master, and claimed Ivan as his son 
when in reality the young fellow is the real owner 
of the estate. 


of matrimony and emancipation. Miss Kate Terry 
played the devoted Countess in her happiest manner, 
Mr. Henry Neville was effective as the artist, Mr. 
G. Vincent enacted the tyrant Count Karateff, and 
Mr. Horace Wigan looked a most picturesque old 
serf as Khor. ‘The dialogue has some merits, but 
the piece is hardly likely to have along run. In 
conclusion Miss Kate Terry delivered an address 
written for her by Mr. Taylor very pleasantly, and 
was warmly received by a full house. 

Miss Bateman has closed her present engage- 
ment at the ADELPHI, and taken her departure for 
the provinces. The ‘“ winter” season having 
terminated on Saturday with Mr. Webster's 
benefit, was succeeded on Monday by the com- 
mencement of the ‘‘summer” season, with a new 
piece and a new actor. The piece (which was 
played for Mr. Toole’s benefit on the previous 
Friday) is denominated “Through Fire and Water.” 
Joe Bright, a fireman (Mr. Toole), has rescued Ruth 
(Miss Simms), while yet a child, from a burning 
building, has brought her up, and, as she reached 
maturity, has become passionately in love with 
her. His love is returned, but the passion of each 
is unknown to the other. Ruth is the heiress to a 
considerable property, and the interest of the 
piece turns on a scheme devised by Dashwood, the 
next heir, and Mike Biddles (Mr. R. Phillips) to 
cross Joe in his love, that Dashwood may marry 
Ruth and secure the property. In this design 
they are unexpectedly aided by the firey temper 
of Joe, who, at the suggestion of Mike, is seized 
with a stubborn and violent fit of jealousy of 
Ruth, occasioned by the visits of Kit Coventry 
(Mr. Billington), who however is courting Honor, 
Joe's sister (Mrs. Mellon). The fireman’s sus- 
picions are further strengthened by the idea 
that some letters of a vague and mysterious 
kind, known to be in existence, have passed 
between Ruth and Kit Coventry. The letters 
in question are, however, only a part of the 
correspondence of the conspirators, Dashwood and 
Mike Biddles. And now Joe, in his jealous frenzy, 





breaking open a chest in Mike’s apartment, dis- 
covers the whole of the nefarious correspondence 
of Dashwood and Mike, and with it a full know- 
ledge of the plot. This brings us to the catastro- 
phe. Kit turns out to be Ruth's brother, and thus 
the conspirators are foiled in their design on 


at the same time. In plot and construction, the 
claims of this drama are moderate enough; but, 
regarded as a piece written for Mr. Toole’s benefit 
and to display the actor’s versatility, it may be 
exempted from severe criticism. Mr. Toole’s 
title to possess the mantle of the late Mr. Robson 
may be doubted. That he has some ability in the 
delineation of the passions and pathos of humble 
life may be readily allowed; but, to name only 
one broad distinction between him and his pre- 
decessor, the finest characteristic of Mr. Robson’s 
pathos was its repose. But Mr. Toole lacks the 
power to be quiet and pathetic at the same time. 
His best scene is that of his drunken frenzy, in 
which, in the wildest of its grotesque humour and 
violence, he contrived to excite in some degree 
the compassion ‘of the audience, for his sup- 
posed wrongs. Here he was well supported 
by Mrs. Mellon who somewhat overacted the comic 
scenes. The other best supported character was 
that of Mike (Mr. R. Phillips). The drama was fol- 
lowed by the first appearance of Mr. J. E. Owens (an 
American actor) in the part of Solon Shingle, in a 
piece of the same name. As the drama, like that 
just noticed, has been written for the actor, we may 
dismiss it with this intimation: Mr. Owens has 
presented us with a new type of the American 
character. The part is that of an aged rustic, whose 
garrulous senility and vanity many of the audience 
take for positive superannuation. This, however, is 
not intended either by actor orauthor. Solon Shingle 
is an old time-worn egotist whose vanity and 
self-contemplation, although like those of many 
others, they may at last have become a species of 


Of course this smooths everything mental aberration, must not be confounded with 
and the curtain falls on the immediate prospects | Common madness. 


He talks, or rather cackles, 
ceaselessly of himself, his affairs, and his father, who 
was ‘in the revolution.” He pries into everybody's 
business. He has a law-suit in hand. He visits 
his lawyer—he looks over his shoulder while he is 
writing—he peers into his ledger—he examines his 
papers—he opens his desk—he lectures his clerk, 
who cheats him out of a considerable sum of 
money. He is subpenaed on trial—he all but 
seuffles in presence of the court with the other 
witnesses—he sits down and snores (in a way 
which would certainly have secured to him the 
post of first trombone at the late festival had he 
applied for it), and when at last he is with 
difficulty got into the witness-box, it is only to treat 
the court with another tissue of senile garrulity. He 
is perpetually thrusting quids into his mouth and 
squirts his tobacco juice about, careless alike of 
time, place, or circumstances. The make-up of this 
singular phenomenon is like the rest of him. The 
reader must fill up our brief sketch for himself by 
going to the theatre. The details of the portrait are 
innumerable and in perfect unity and keeping. We 
need only add that Mr. Owens has been successful. 








UNEXTINCT MONSTERS. 





While yet the years of man were dumb, 

There moved, the silent earth upon, 

The mighty Megatherium, 

The terrible Iguanadon. 

Huge beasts then walked the forest haunts, 

It being Nature’s wisest plan 

To feed them on gigantic plants— 

A diet vegetarian. ° 

And monsters even yet exist : 

In critic circles such you find: 

On Monster Concerts they subsist— 

A “ plant” of most gigantic kind. 

They prey on every branch of art, 

Egregious robbers, wasting thieves. 

Oh would such monsters might depart 

And quit their plant and take their leaves ! 
The number of patients relieved at the Hospital for diseases 


of the heart, 67, Margaret-street, Cavendish-square, was 130 
daring the week. 








Ruth’s property; and Joe is cured of his jealousy | 





THE HAENDEL FESTIVAL. 





Now that it is over and that criticism cannot 
hurt in the sense of deterring people from going, 
it may be questioned whether the Hindel 
Festival was wholly successful. That it will to 
some extent replenish the coffers of the Crystal 
Palace proprietary and of the Sacred Harmonic 
Society may be safely augured ; but we fancy the 
return has proved inadequate to the magnitude 
of the undertaking or the immense trouble and 
labour involved in carrying it out. The result of 
this year does not favourably compare with those 
of preceding occasions—at least in a pecuniary 
sense. Partly because the newness of the idea 
of a gigantic celebration has worn off, partly 
perhaps because the affair did not receive any 
recognition from high quarters, the attendance 
was comparatively meagre. And it may well be 
wondered en passant that in a great and national 
undertaking like the Hiindel Festival the element 
of courtly patronage was wholly wanting. 
Where was the Prince of Wales? His Royal 
Highness is great on occasions of opening; he can 
open Main Drainages and Langham Hotels; and 
he patronises the Royal Dramatic College and 
is pleased with Mr. Toole. But the absence of 
royal patronage whenever the highest musical 
art is the object to be brought into favour, has 
frequently been noticed; and as there are nobler 
subjects of appreciation than a comic song ora 
low comedian, so it is to be regretted that the 
Court does not take a warmer interest in a 
nation’s development of art. We do not think 
that in the life of that Prince whose chief 
endearment to his people lay in his noble love 
of all that was beautiful, a Festival like this of 
Hiindel would have wanted courtly favour. In 
the multitude of counsellors there is wisdom; 
in the attendance of princes there is fashion; 
and it is not to be doubted that if the Heir 
Apparent had gone to the Crystal Palace one day 
out of the four, a greater impetus would have 
been given to the public support which alone can 
make these things succeed. 

But it is chiefly with an eye to its influence on 
art that we would contemplate the gathering; 
and we think it impossible to overrate the benefit 
which may accrue to the cause of music from 
the intercourse between artists and amateurs, 
performers and hearers, which these performances 
periodically bring about. In the first place they 
serve as an encouragement to the numerous 
choral societies common to the provinces, to 
whom a prospect is always held out that their 
best members may obtain the distinction of 
taking part in a chorus of such magnitude and 
executive skill. Every provincial amateur so 
engaged returns home to diffuse in his circle 
a taste for choral music by the recital of what he 
has heard and done: at the same time he brings 
his acquired experience to bear on the homely 
meeting where he first became acquainted with 
the mighty compositions of Hiindel, in the full 
development of which he has been recently 
assisting. ‘The same benefits act in a converse 
way on London, whither the ablest musicians of the 
counties are drawn. That country choral societies 
often contain voices which are physically of the 
highest order, and which with correct taste and 
cultivation would elevate their possessors to a first 
rate musical status in the metropolis, is an assured 
fact. What better opportunity could be offered 
rough diamonds of this water to obtain recognition, 
than the bringing them into contact with such 
men as have had the conducting of the late 
meeting? What better opportunity on the other 
hand could London musicians have of extending 
their musical acquaintance and their science at 
the same time, than an occasion which drafts to 
town such men as a Best from Liverpool, and a 
Spark of Leeds? To town and country the 


advantage is mutual. To the public at large an 
inducement is held out to hear good music, in that 
the hearing it becomes fashionable; and td goand 
listen to Hiindel for fashion’s sake, though it be 
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not very praiseworthy, is better than not going at 


all. So that the good of these gatherings is 
multiform, and even if this year’s should be the 
last triennial Hindel Festival for many years to 
come, they will have their beneficial effect and 
brought some estimable result to musician, 
amateur, hearer and performer. 

On Friday last the “ Israel in Egypt” concluded 
the Hiindel Triennial Festival of 1865. The 
arangements within the Palace were as usual 
admirable, but the bad weather—raining in 
torrents, dark, and dull, with an atmosphere 
whose oppressiveness was rendered more obvious 
rather than relieved by a slight storm of thunder 
and lightning—and the abominable neglect of the 
Railway Company of whom the term mismanage- 
ment would be gross flattery—did not tend to 
increase the equanimity or indulgence of the last 
day’s audience. The Times—using, we should 
imagine, an unwonted critical pen—states that 
‘visitors arrived with comparative slowness, if 
not by driblets at least in uncomfortable groups.” 
We ourselves wondered at their general patience 
and good temper, knowing that in many cases 
above three hours were consumed in getting from 
Victoria Station to the Palace, nearly half the ora- 
torio being thus lost, notwithstanding Mr. Costa’s 
delay in commencing the performance. The 
daily press speak of the execution of this day’s 
music in terms of unqualified eulogy, the Times 
in particular calling it “ the noblest performance 
ever heard of Hiindel’s greatest choral work,” 
noticing almost every individual piece in terms 
of hyperbolical praise. Criticism of the oratorio, 
we think it needless to offer to our readers; but 
as something peculiarly curious in its way we 
would refer them to the journal above quoted. 
Tn those columns it may be learned how the tenor 
recitative briefly and epigrammatically supplies 
the place of an overture; how the first double 
chorus went to every heart, and the next single 
chorus was even better; how the air “‘ Their land 
brought forth frogs” has its climax in ‘“ He 
spake the word,” where the fiddles accompanied 
the passages, and whose coda has a distinct 
phraseology; how after this picturesque chorus 
the conductor knew what was coming, and how 
what was coming was the “Hailstone Chorus” 
which immediately follows the other, and has an 
episodical theme. How “ But as for his people” 
is a series of choruses, at the end of which the 
critic almost saw the precious metals and could 
hear them chink; how a quaint fugal chorus, 
new to musicians—‘‘ AND Egypt was glad,’— 
preceded a connected series grander than its 
predecessor, &e., &e., ke. 

One thing we must notice :—the execution of 
“The People shall hear,” according to the Times 
“sung in absolute perfection.” Will Mr. Costa 
endorse this opinion? Did he think it ‘ absolute 
perfection?” Did he find “such spirit and pre- 
cision, such uniform correctness and unswerving 
intonation?” If a passage written thus :— 
—_h# 








A 
Till thy peo-ple pass 0 - ver, O Lord. 
is sung by nine-tenths of the voices thus :— 
—4# X 











a 
Till thy peo-ple pass - ver, O Lord. 
Now as this passage occurs in different keys very 
many times, and always with the same result— 
nine singing the wrong note to one singing the 
right, a fact well known to the conductor, the 
band, and many of the chorus themselves—we 
must decline assenting to the dictum of absolute 
perfection. No doubt Mr. Costa has worked hard 
to procure this; but amateur perfection is a for- 
lorn hope, and we would counsel resignation. 
That the chorus of the Sacred Harmonic Society 
is beyond comparison the best amateur body ever 
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Exeter Hall—as the larger body in the Crystal 

Palace—and in the best known work “ Messiah,’ 

and in one of the most familiar choruses, do not 

the basses always mar the effect by singing A flat 

instead of A natural in the twenty-eighth bar, 

where the subject comes in in F major—a transi- 

tion from C minor? And again in “ He trusted 

in God,” do not the basses always atone for their 

previous error by singing A natural instead of A 

flat? How oftenin “Judas Maccabeus” is ‘‘ We 
worship God” sung correctly by any of the parts? 

And yet this body, increased tenfold by singers 
from all parts of the country, who have never 
practised together, is absolute perfection! Even 
the band, whose “uniform excellence” is vaunted, 
are open to a hint or two; and we would respect- 
fully suggest to the zealous contrabassi the ad- 
vantage of not playing the tenor subjects an octave 
lower; and as a meansto this desirable end we would 
diffidently advise the counting of their bars’ rest, 
instead of muddling the ’cellos by trusting to their 
ears. 

For the solos, “The enemy said,” as Sims Reeves 
sings it, stands pre-eminently successful. It was 
encored of course. Madame Sainton-Dolby gave 
us much to admire; perhaps it is the vast area 
which made us regret what seemed to be her 
failing powers; while Madame Rudersdorff and 
Madame Lemmens-Sherrington acquitted them- 
selves finely, and would have received more ap- 
plause could the audience have appreciated the 
fine contrapuntal writing of their duet. Patti, we 
are told, “‘added another to her brilliant successes 
of the week:” Patti, we affirm, proved that she 
cannot sing sacred music—least of all Hiindel’s 
music. Of “The Lord is a Man of War,” we will 
only observe that Mr. Santley sang magnificently, 
and Herr Sehmid respectably—far better than on 
the Rehearsal day. But why was Herr Schmid 
engaged? Was there no English singer available ? 
Granting that Mr. Weiss was utterly exhausted by 
his arduous exertions in the first part of the 
“Messiah” on the Monday, where is Lawler or 
Thomas? or, if a foreigner is desirable, where is 
Belletti? We have thought it our duty to protest 
in some manner against the extravagant and 
indiscriminating eulogy with which this festival 
has been besprent ; but we would be the last to 
undervalue the merits of its projectors and those 
who have carried it out; nor would we depreciate 
the magnificent results at which they have arrived. 
These gentlemen have a strong claim on the gra- 
titude of all inany way connected with music—of 
all who have any taste for music. The public have 
been enabled to hear the finest works of the greatest 
composer who ever lived performed as these works 
have never been performed before, and as is only 
possible in such a building as the Crystal Palace. 


may bring increased patronage—ay, even from 


held their countenance. 


of this, nor isit perhaps desirable to do so. 
should be very sorry, however, to think that there 
was a chance of this triennial meeting being dis- 
continued ; and we hope that the Hiindel Festival 


and that in the year 1868 we may be enabled to 
congratulate the conductors upon still improved 
performances under more numerous and more 
distinguished patronage; and that then they may 
be recompensed, not only by the knowledge of the 
pleasure they have afforded to the public, and the 
good they have done to art and artists, but by a 
substantial pecuniary return for the trouble and 
anxiety inseparable from such an undertaking. 

We have ourselves compared—and we have often 
heard others make the comparison—these enor- 
mous gatherings with the exclusively professional 
performances of say thirty yearsago. We have 


We trust that still higher results will be aimed 
at and attained; and that increased excellence 


the highest in the land, who, in the case of the 
present Festival, have most unaccountably with- 


We regret exceedingly that this Festival has not 
been so successful pecuniarily as was hoped. We 
are not at present prepared to enter into the causé 
We 





at one of the large theatres in Lent, with about 
thirty boy trebles, and perhaps fifteen or twenty 
voices of each of the other parts, while a tolerably 
strong stringed band played Hiindel’s score. ‘The 
weak points then were want of expression in the 
chorus; want of precision in the band. For the 
band, indeed, it was the custom for the organist 
or pianist to take up the lead and “pull in” 
the instruments as best he could. In the 
interval between the triennial festival, we would 
suggest to Mr. Costa and to the directors of 
the Crystal Palace Company, whether, with 
the comparative perfection we now have 
in the orchestra it might not be worth while 
to try an oratorio on a small scale with a picked 
chorus, say in the concoert-room on Saturday— 
the simple condition being that—no matter 
whether artist or amateur—every one engaged 
should be up to the mark. We feel assured that 
a perfect performance on this scale would be 
attainable; we think it would be attractive to all 
persons of good taste, and would have a con- 
siderable influence on the larger gatherings ; and 
we hope that those most interested may be 
induced to try whether it may not be made remu- 
nerative. 





THE HAENDEL FESTIVAL ARRANGEMENTS, 





To the Editor of The Orchestra. 
Sir,—Before the subject of the late Hiindel 
Festival passes out of the public mind, it may 
insure better accommodation on such occasions in 
future, if attention be directed to the insufficiency 
of the arrangements as far as regards the running 
of trains to the Crystal Palace. Sir, there never 
is a festival in that building, either musical or 
popular, but the railway arrangements are lament- 
ably deficient. The Company never seem to take 
into account that a large increase of passengers 
by their line requires a larger number of trains ; 
but they allow the jammed crowds to torture 
themselves by waiting in compressed bodies until 
languid engines convey fractions of their masses 
off at the intervals marked on the time-tables. 
I was present at one of the great gatherings—a 
People’s Holiday of some sort—last year, and 
some 30,000 people had to wait, through the 
tedious interval of one short train every half-hour. 
The squeezing, and heat and fainting were terrible. 
The late mismanagement as regards conveyancing 
is sufficiently in the memory of all. Another 
instance of similar want of common sense occurs 
in the altering of the time tables for July, by 
which alteration a passenger who used to be able 
to leave Kensington for any station on ‘the 
Sydenham line, up to 10.10 p.m., may now 
suddenly find that his last train has gone at 9.35, 
and that his only chance of getting home is to 
take a cab to the Victoria Station to catch the 
midnight train. Any alteration that the company 
like to make should certainly not be in a restric- 
tive sense; and if the public could formerly 
remain in London up to 10 at night, it is hard to 
see why they should now be tied down to leaving 
at half-past nine. Yours &e., VIATOR. 

_-- i, chee 
“AND SENT A DEEP C-VOICE THROUGH- 
OUT THE LAND.” — Tennyson. 


Choir will be kept up and increase in efficiency; |. 





“ There’s music in the sounding sea,” 
Say silly poets. Stop a minute; 
For every tenor sounds his C, 
And sorry music is there in it. 








HUMPTY DUMPTY. 





Humptius Dumptius muro sedebat, 
Humptius (proh pudor !) occidit male, 
Equitibus regiscum omnibus equis, 
Non reponendus est. Humptius vale ! 














brought together, no one can deny; and yet in 


a vivid impression of the “ Messiah,” as performed 





Letters from the Rev. Sir F. Gore Ouseley, Bart. os A. Mus. 


, Oxon., and other clergy and gen‘ the mar- 
vellous effects of “ Clark’s ——e eae id 
Tic-doloureux, Face and p magh o iy bead Nervous Heed Ache, 
al me, a had of the r. 

Goes. M.PS., Surrey. pe Bold by all Chemists, 


M iotiles, at 18, 6d, ad 38,008 bare. 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED 
Por Year 178. 44. 13s. 0d. 
» $-Year 8s 8d. 68. 6d. 
+» Quarter 4s. 4d. 8s. 3d. 


Payable in advance. 

*.* Crrgves axp Post-Orrics ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fiest-stagst, Lonpoy, E.C. 
Orrices: 201, ReGENT STREET, 

AND 
59, Freer STREET, 

FROM WHICH THER TRADE IS SUPPLIED. 





*.* The “Orchestra” may also be obtained of 
Mr. J. Surman, 9, Exeter Hall, Strand. 


HERR REICHARDT’S 
NEW BALLAD, 
“The Haunting Thought,” 





Sung with the greatest: applause by the 
Composer, 
THREE SHILLINGS. 
CRAMER & CO. LIMITED, 
201, Recent Street, Lonpon, W. 


Tae ‘ ORCHESTRA ” 


PRIZE COMPOSITIONS, 1865. 


NOW READY, 
THE INDIAN SUMMER, 
BALLAD, 
By ANNETTE BAUMER. 
2a. 6d. 


THE REEFERS SONG, 
By Professor STEWART. 


2s. 6d. 


POLONAISE BRILLANTE 
POUR PIANO, 
By CHARLES J. TOMS. 


Ba, 6d. 


LES HUSSARDS DE LA REINE, 
GALOP POUR PIANO, 
Par LE CHEVALIER PONCE DE LEON, 
3s. 


THE SIRENS’ REVEL, 
WALTZES. 
By W. H. ADAMS. 
42 


London: CRAMER & Co., 201, Regent-street. 











New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 


M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 





For large melody and captivating treatment, 
there has been no Song like this, since the days 
of ‘Come into the Garden, Maud.” 





Cramer & Co. Limited, 201, Regent-street, W. 





TO CORRESPONDENTS. 





Ax OrGanist.—The rules of Dr. Beckwith (pupil of the Hayes of 
Oxford) may give you some help. At all events the rules 
are short and clear. I. The seven intervals of every key 
are either fundamental or harmonic, i.¢. derived ; the 1st, 
4th, and 5th are fundamental. Derived basses are the 3rds 
above each fundamental. II. The second of the key is har- 
monic of the 5th. IIL. Every fundamental carries its own 
perfect triad, major and minor, Derived basses bear the 
chords of their respective roots. IV. Discords are resolved 
into concords by descending one interval. 

Ay Amatevr.—The Glee “ Swiftly from the mountain's brow” is 
by Webbe, and readily attainable. 

A Mtxsor Canox.—Mr. Greatorex, formerly the organist of 
Westminster Abbey, had studied abroad. He left Carlisle 
in 1784 and went to Italy, becoming there a pupil of Santa- 
relli, one of the most celebrated singing masters of that 
time. He was at Rome for two years or more. It is true he 
was a chorus singer in 1776, and in this character assisted 
in the celebrated ancient concerts, 

Exeter Hatt.—The oratorio dates from 1540, but Fitz-Strenex 
(died 1191, reign of Richard I.) bears a curious kind of 
record of an earlier kind of oratorio peculiar to London. 
** London, instead of common interludes belonging to the 
theatre, has plays of a more holy subject, representations of 
the miracles of saints and the sufferings of martyrs.” 

A Srupext in Turory.—A semitonic octave consists in fact of 
but one sound. It is a range of windows in a barrack, all 
equally distant and of equal size, but having no necessary 
connection, 

E. R.—Don’t try to compose acanon. Recollect what Beethoven 
says of the canon, and Hiindel never wasted his time on such 
folly. 

ScrutaTor.—It only proves that kissing goes by favour with the 
journal you mention. 

A Constayt Reaper.—To say who is the best English bass 
would be to draw invidious comparisons. Tho compass of 
Herr Schmid’s voice is from a tox plus n2. Mr. Henry 
Phillips is alive, but we cannot compare him in any way 
with Mr. Santley. 

Z. Y. X.—France Musicale, Revue et Gazette Musicale, Art 
Musical, Presse Theatrale, Paris. Neue Berliner Musik- 
zeitung, Berlin. Allgemeine Musikzeitung and Signale, 
Leipsie. 

Jor (Portobello). —Telegraph immediately. 

Reb-actor EN Cugek (Paris).—Don't come home. 

J. P. Sreete (16, Calthorpe St., W.C.)—Much more of this and 

we shall give you thorough publicity. 





BIRTH. 
On Friday, June 30th, at Edinburgh, the wife of David 
Smith, Esq., of Chambers’ “ Cyclopedia,” of a son. 








| Ghe Orchestra: 


A REVIEW OF MUSIC & THE DRAMA 





All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 


Street, E.C., or Mr. J. Swirr, 55, King Street, 
Regent Street, W. 





LONDON, SATURDAY, JULY 8, 1865. 





Tamberlik is ill in Madrid. 





Maretzek, the New York manager, is at present in 
Paris. 





Frl Artét has left Pesth for Paris. 
| 





Frl. Bettelheim has been most successful in 
Frankfort. 





In the 


| autumn she goes to Berlin. 





Wachtel is to be paid 10,000 thalers per annum 


for the next three years at the Royal Opera Berlin. 
| Each year is composed of six months. 


| 








Iubeck and his young, beautiful bride, daughter 


of the Marquis du Planby, left on Thursday for 
Paris, 





Henri Herz, the celebrated pianist, has married 
a Mdlle. Segrette. We wish him la Segrette per 
esser felice. 

K. Hoh. the Grand Duke of Hesse, has con- 
ferred a Knight's Cross, first class of the Merit- 
Order of Philip the Magnanimous, on the Capell- 
meister L,, Schloesser. 


may be addressed to ApAMs and Francis, 59, Fleet: 





M. Fontana has resigned the post of Professeur 
du Chant at the Conservatoire, and M. Vauthrot, 
Chef du Chant at the Opera, has been appointed 
in his stead. 





Rubinstein’s marriage with Frl. Tschikonancff 
is to take place on the 12th inst., at Baden Baden. 
The bride is to be congratulated on getting rid of 
her consonants. 





We notice the arrival in town of Mr. Joseph 
Robinson, the musical professor of Dublin, whose 
knowledge and attainments have raised him to a 
prominent position in that city. 





A new operetta of Viennese ancestry has been 
produced in Berlin, bearing the titillating title of 
“ Fitziputzli, or the Little Devil of Marriage.” The 
Neue Berliner Musikzeitung thinks that the inun- 
dation of operettas from Vienna will soon weary 
people of the Offenbach school. 





As Mr. Sims Reeves invariably sets the stamp 
of popularity on whatever he sings, we may in- 
form our amateur readers that he has recently 
added to his repertory three meritorious songs :— 
“ Anita” and “ Lost Hope,” by Brinley Richards ; 
“Lady Hildred,” by Balfe; and “The Requital,” 
by Blumenthal. 





Miss Ada Swanborough, we observe, takes her 
benefit on Wednesday next. It is not too much 
to anticipate for this charming actress a strong 
evidence, as evinced in an overflowing house, of 
that public favour which increases with Miss 
Swanborough’s growing merits as an actress, and 
which at the present moment recognises her as a 
charming exponent of burlesque. 





A bandmaster of Prague was recently sued 
by his tailor in two courts—the civil and the 
military courts of justice. The dun thought he 
must entrap his victim by these precautions. 
But the civil court ruled that the bandmaster 
held a military appointment, and threw out the 
application ; while the military law declared that 
such a post is supernumerary and not under 
martial jurisdiction. The dun was therefore 
foiled: another triumph of art over materialistic 
principles. 





A good joke is related in L’Entracte of Graziani. 
It appears that a new theatrical journal has appeared 
here called Zhe Siage, twopence weekly, and 
Graziani in common with all the singers at Covent 
Garden received a copy and a circular requesting 
support. With the dimmest idea as to the meaning 
of the proceeding, bnt with a suspicion that it 
meant extortion, the high-souled artist wrote back 
to the proprietor of the journal, ‘‘ Sir—I have the 
honour to return your numbers, thanking you for 
your good idea. As for myself [ detest eulogies 
and love money; I therefore beg you to abstain 
from speaking of me, Your devoted Graziani.” 





The fifth Middle-Rhenish Musical Festival las 
this week taken place, under the combination of 
the Gesangvereine of Darmstadt, Mentz, Mann- 
heim, Wiesbaden, &c. The artists include Frl. 
Alvsleben, from Dresden; Frl. Von Edelsberg, of 
Munich; Herren Carl Hill, Frankfort; Gustav 
Walter, Vienna; and Franz Weber, organist, 
Cologne. A chorus of 800 and an orchestra of 
140 will, in more senses than one, give a tone to 
the proceedings. The following are the pro- 
grams :—1. Sonntag, den 2, Juli, Vormittags 10} 
Uhr: Ouverture zur “ Zauberflite” und “Judas 
Maccabiius,”” von Handel. Nachmittags: Fest- 
fahrt auf dem Rheine. Montag, den 3, Juli. 
Nachmittags 2} Uhr: (1) Pastoral Sinfonie von 
L. van Beethoven; (2) Adoramus te von Pales- 
trina und Jesu dulcis memoria von Vittoria (a 
capella); (3) Arie aus der “ Zauberflite” (Hr. G. 
Walter); (4) 63, Psalm fiir Frauenstimmen mit 
Begleitung von Harfen, Hérnern und Orgel von 
Franz Lachner ; Lobgesang, Sinfonie-Cantate von 
Felix Mendelssohn-Bartholdy. 
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A monster-concert has taken place in Moscow 
which puts to the blush the efforts of Messrs. 
Howard Glover, Desmond Ryan, and Co. There 
were three hundred artists engaged; and the 
concert took place in the Zoological ‘Gardens, 
where, says the foreign journals, “the tones of 
the National Hymn mixed with the scream of 
the eagles.” At similar exhibitions in England 
it is no cry of eagles which is heard, but the 
managerial bray of an inferior animal which 
would fain be thought authoritative, coming from 
under the lion-skin of the press. 





The Signale is sentimental over Mdlle. Adelina 
Patti’s matrimonial engagements. “The féted 
lovable nightingale in chains,’’ says the Signale, 
‘is, since Sunday the 18th June, affianced, actually 
affianced, and according to all the forms of civil 
society. Her father is fully satisfied with the 
betrothal; but Herr Strakosch is said to be 
awfully irritated at this step of a maiden’s heart, 
The bridegroom is a young, simple, not rich 
merchant of Milan.” It will be observed that 
the mixed metaphors and the familiarity are the 
the Signale’s and not our own. We never our- 
selves saw a nightingale in chains; we have heard 
one however in an unfettered state, and in vocal 
sweetness and purity it seemed to imitate Patti. 





The particulars of Donato’s death come to us 
from Cyragne, France, where he died on the 10th 
ultimo. It appears that the dancer had all along 
suffered from an internal wound, for which 
medical men could not account ; and he was sent, 
in ignorance of his real state, to Nice. On the 
journey he stopped at the little town of Cyragne, 
intending to recruit himself, but his state grew 
rapidly worse, and on the 10th June at 10 in the 
evening he expired in the arms of his wife, who 
it will be remembered had been married to him 
under romantic circumstances about eighteen 
months previously. The funeral was celebrated 
with some pomp. 





An absurd story comes from Munich about a 
ghostly service held in the Protestant church one 
night. At about eight in the evening people 
collected about the doors of the closed edifice, 
attracted by the sound of singing. One enthu- 
siastic auditor distinctly heard hymns, another 
could detect the sound of the organ, a third 
could see through the windows a ghost in shirt- 
sleeves flitting about the nave. The gensd’armes 
came and broke into the church; there was 
nobody there, but the singing continued. The 
infatuated public hung about till twelve at 
night ; they searched the chancel, the vestry, the 
organ-loft, and the gallery, peered underneath 
the communion table, peeped into the baptismal 
font; but neither populace, soldiers, gensd’armes 
nor Nachtwichter could discover anything. In the 
morning it was found out that a couple of lusty 
fellows had been sitting in their room abatting 
one end of the church, drinking beer and singing 
“fidele Lieder” all night. By some architectural 
or acoustical dispensation the sound had pene- 
trated into the church; and the Munich public, 
not being very musical, despite Wagner, took 
the “ fidele Lieder” for hymns! 
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THE DEAN OF DERRY v. KING DAVID. 





«Music won the cause ;” so was it in the old 
days, and so will it be now, although every now 
and then there is a fight, and a hard one. The 
enemy at present in the field is the Dean or 
Derry, who, in opposition to the wishes of the 
men of Derry, has declared that there shall be no 
Bible-singing in his cathedral. Musicians in 
church and singing in worship means, as far as 
respects the churches of England and Ireland, 
restitution. About three hundred years ago the 
sovereign of this country wanted some money. 
The psalms and hymns had been chanted for up- 
wards of a thousand years, but the singers had 
taken all the singing to themselves; priests and 








quiremen had ceased to care for the people, and 
in revenge the people took no heed of either priest 
or quireman. The poverty-struck king of that 
time seeing that these surpliced vocalists were 
without friends to back them, made inroad upon 
them and took away all the money given by the 
pious or impious dead for “singing in churches ;” 
leaving, however, a scanty choir to each cathedral, 
and some half-dozen collegiate churches. Parish 
churches therefore were in a bad state—money 
there was for the parson, but none for the service. 
The Bible commands thanksgivings, singings, and 
melody by the whole congregation. But where 
there is no money, priests cannot be dictated to, 
and the Bible is of no authority. Where there is 
no money for singing, a love for it is “imbibing a 
prejudice,” it is “ mooting an ecclesiastical inno- 
vation.” 

It seems that in Derry Cathedral the people do 
not sing psalms. The people petition the Dran 
to be allowed to sing psalms, and the Dean 
replies, “I am very sorry, but you must not sing 
here. Iam not bound to assign reasons, but to be 
fair with you I state my objections. 1st. Singing 
a psalm is a very difficult affair. I cannot sing a 
psalm myself, and I think it one of the most dif- 
ficult things todo possible. 2nd. No one can sing 
a psalm who has not been taught by a quireman ,; 
my quiremen cannot teach this, for they have not 
been sufficiently instructed and organised to per- 
form this duty of psalm-singing themselves in any 
effective, uniform, and solemn manner. 3rd. In 
the days of Davib, the Sweet Singer of Israel, the 
youths and the maids, the old men and the 
children, all sung their national odes—which we 
now call psaims—but then these old men and 
children liked psalm-singing ; the young men and 
maidens liked their hymns and tunes, but I have 
reason to believe that psalm-singing would be 
distasteful in Derry Cathedral to the poorer mem- 
bers of the congregation. In fact, psalm-singing 
is beyond them, for poor people in Derry are 
stupid people; and psalm-singing might keep 
them away from the public worship of Gop. 4th. 
But there is an objection of a still more weighty 
character. Psalm-singing is a phase of eccle- 
siastical advance; it is one of the insidious move- 
ments of High Churchism. This consideration 
overwhelms me, for the practices of high churchism 
tend to debar the general congregation from 
bearing their legitimate part in the worship of 
God. I know something about the churches in 
London, of their congregations, and of the modes 
of worshipping in those churches. Now as you 
know, my dear children of Derry, the people have 
been allowed to read the alternate verses of a psalm 
with the officiating minister. I believe there is 
no such order laid down in the Bible, but then, 
you know, we are Protestants, and ‘every man 
has a right to worship God according to the 
dictates of his own conscience ;’ and a kind per- 
mission has been given for tae congregation to 
read the odd verse of a Hebrew psalm; and this 
mode of reading is a good and old custom, and one 
with which no man has a right to interfere. Now 
there is no secular, temporal, or physical force 
compelling you to sing; but there is ecclesiastical 
authority, and the excellency of a good and old 
custom, authorising you to READ. And, remember, 
you are not allowed a choice of doing what you 
please in worshipping your MAKER any more than 
you are allowed a choice of what you are to believe. 
You must believe in priests and read psalms. 
Furthermore, if I let you sing psalms, the matter 
will not stop there. You will want surplices, and, 
very likely, cassocks; you will be turning your 
faces to the east; you will always want a choral 
use; I shall have to intone the service ordinarily ; 
you will want me to head a singing procession; I 
shall be asked to walk while you sing; you will 
present me a cross to put on the communion table, 
which you will call an altar; I shall have to search 
for the old cathedral candlesticks, for I shall be 
presented with a pair of twelve-pound candles, 
and gently reminded that candlesticks were 





made for candles; and then you may want to 





set up a bank of flowers upon the communion 

table, and flowers to many people are offensive 

and enervating, and I have known many pious 

persons scandalized by their presence. Now you 

see, if I were to grant your request in all proba- 

bility the door would be opened to every kind of 

ecclesiastical advance. There would be a choir, 

then the surplices, then intoning, then chanting, 

then processions, candles, candlesticks, flowers ; 

and if all these things are to come in, how long, I 

ask, can we expect to preserve probity and moral 

tone? And what becomes of our two hundred 

years’ good character for Protestant consistency ?”’ 

In reply to all this we take leave to observe, If 

it be law that the men of Derry are compelled to 
worship Gop according to the imagination and 
abilities of the DEAN or Derry, there is an end of 
the matter; and high and low, rich and poor, in 
the good old maiden city of Derry must for ever 
read psalms in accordance with that unchristian 

and unbiblical manner which the Dran or Derry 

describes as an olden custom, and good withal. 
But the Dean or Derry has forgotten that the 

singing of psalms is a practice, having on its side 

both the assent of the Church, and the support 
of the Law. And further that one man reading a 
verse of a psalm and a lot of men reading the odd 
verse in answer, is a shocking unreality, and such 
a form as Gop never intended as any portion of 
an organised system of divine worship. It deposes 
the faithful layman from his rightful position in 
the church, it produces a horrible grunting, a low, 
inarticulate buzzing throughout the building, 
and completely clouds all the sunshine of 
perhaps the most important part of the people's 
worship. Further, it is an impudent attack 
upon the liberties of the people of this great 
country. Day after day there is some great din- 
ner to be eaten, possibly for a great charity, or in 
jollification of some ancient city, corporation, or 
parochial right. After dinner singing is a cer- 
tainty, and. the opportunities of hearing good 
singing just now and in this way are most frequent. 
We believe no dinner is given by the Com- 
pany of Goldsmiths which is riot attended by 
an exhibition of music costing not less than 
twenty-eight guineas. Now let us imagine those 
glorious old fellows forming the Court of this 
Company taking it into their heads to vote a sum 
of twenty-eight guineas to be disbursed on the 
first Sunday in every month in singing psalms 
and anthems in their beautiful parish church hard 
by their Hall. Twelve such parochial singings 
would cost about three hundred and sixty guineas 
—not half the cost of one of their high-dinner 
days. But, imagine further, the incumbent of 
the parish church stepping forward and telling 
the Warden and Court that howsoever they may 
delight in singing at their dinners, Gop was not 
to be honoured in their parish church in an equal 
degree with themselves. If they chose to have 
dinner music at a cost of twenty-eight guineas, 
all he could say is this—that twenty eight 
shillings is quite enough for any Sunday's paro- 
chial psalmody. No priest in the city of London 
dare offer any such objection to the receiving 
of such an offertory in aid of glorifying Gop 
in His worship, and the law is one and the same, 
whether the church be in the city of London 
or in the city of Derry. As" to the objec- 
tion on the part of the Dean or Derry, that 
there is a difficulty in chanting psalms, it is 
beneath contempt. The Dgan or Derry must be 
one of those unfortunate deans who know only 
bad chants, and who form opinions from false 
practices, and false principles. People who read 
psalms in church service cannot really believe in 
psalms; for they are opposing the Bible, and 
running counter to Gon’s own order. 

Lastly one word as to that Shibboleth of Party, 
High Churchism. Singing has nothing neces- 
sarily to do with the doctrines of High Church, 
except in this respect, that the party called High 
Church insist upon the point that the right 
worship of Gop is not a thing of men’s devising, 





and that the forms of worship prescribed in the 
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Bible present the true method in which the 
Derry must ever be approached by His creatures. 
Church-worship with them is not an aggregate 
of individuals—a selection of prayers,—but the 
worship of the One Body according to the Law, 
and according to the Testimony. High Church 
therefore holds to this stand-point, that the Law 
is above private opinion, that there is a law for 
singing, and therefore there must be singing; 
and all that hath been appointed in the book to 
be sung, must be, and shall be sung. No High 
Churchman sings without authority. It is such 
people as the Dean oF Derry who 
shut up their mouths, and what is most 
miserable, the mouths of their congregation, 
because they stand in fear of some extinct Satan, 
some stuffed knight of straw, who in past days 
was an object of terror, but in these only one of 
derision, 


poor 


He who insists upon reading a psalm, 
asa matter of principle, had better put himself 
and his congregation under some respectable 
teacher of elocution; when this informal and 
impossible practice would at once receive its 
quietus: for any master of elocution would at 
once tell the Dean or Derry that such a way of 
reading the psalms, “ effectively, uniformly, and 
solemnly,” as the Dean suggests. is both im- 
practicable and impossible. 


_ —— p> — 
BLACK MAIL IN JOURNALISM. 


—-— 


The ignoble army of charlatans boasts a goodly 
muster of rank and file. Its regiments are strong, 
its companies of the maximum force, its officers 
adroit, and its men many. Several brigades and 
divisions compose it: there is for instance the 
brigade of Art-Charlatans, the brigade of Medical 
Charlatans, the strong force of Divinity Charlatans, 
which serves as heavy artillery. Not only are 
the thousands of quacks and empiricists pressed 
into its ranks, but all the men who hold false 
positions ; all who give themselves out to be 
greater than they are; all who trade on a pseudo- 
reputation; all who debase a fine, abstract prin- 
ciple (such as honesty for instance), into a vendable 
commodity; all in short who sell their consciences 
every day for pounds, shillings, and pence. It is 
of these soldiers—and on this earth legions and 
maniples of them exist—that the ignoble army of 
Charlatans is composed. 

But not against the whole host would we, like 
a hopeless Quixorr, break a lance. It has borne 
attacks before now, and still it swells. There 
are certain subdivisions of it, however, which 


concern us nearly: certain officers holding high | 


commissions in that army—in the regiment of 
Musical Empirics, and in the company of Inter- 
ested Critics—who concern us nearest of all. 
Every man has his mission in the world, and most 
men fulfil their missions with some degree of 
dignity. One serves the state, another fights his 
country’s battles, another writes a book, a fourth 
paints a picture, and so on through all the different 
grades to which honour attaches ; there is dignity 
in all these spheres. But it is the express 


attribute of the officers in the service of charlatan- 


ism that they have no dignity at all. They have 
their mission, we suppose: so have blackbeetles ; 
and these men share much in common with the 
shinier and more polished animal. ‘They are 
parasitical ; they stick to a house or a profession ; 
you cannot get rid of them entirely. Squash one, 
and another runs out of his corner and scampers 
rapidly off. When the lights of honest publicity 
are turned down and conscientious men are 
sleeping unconsciously, these creatures hold high 
revelry. Turn on the light, and they sneak 
hurriedly away. And they fatten and batten on 
the food provided for better purposes; and all 
is food to them, from rare confections down to 
plaster and pomatum; and they haunt the cellars 
and the mean places; and altogether there is 
strong affinity between some critics and some 
cockroaches. 

Our readers will have detected to what principle 


|of the same calibre helped him, they could not 


(or rather what want of principle) our remarks 
point. When a few weeks ago we held up Mr. 
Howarp Guover as the type of a class, we 
regret to say we did not impale the only repre- 
sentative of that class. True, he is a shining 
light of his species, but he is not the only one. 
He has many imitators, even in journalistic 
literature. A disciple of his comes boldly forward 
this week and announces himself as one faithful 
to the creed of Howarp Giover. The master- 
spirit has retired; the great giver of monster 
concerts has announced that the one he has given 
this season is his last, and an honest world 
gives him absolution and leaves him in peace. 
Mr. Guover’s last word is Peccavi; may remission 
follow! De mortuis nil nisi bonum. But Israel 
has many prophets, and when GtLover sleeps 
in the tomb of the Howarps, behold Dss- 
moND Ryan arises in his stead. ‘The lat- 
ter is a true disciple, trained in the im- 
memorial school He is a little journalist 
with a soul for big concerts. Of no earthly 
account in this thronged world of London, 
where stronger, better men ‘ choke every roaring 
|gate,” he yet manages to hold some moral 
}magnifying glass before him, so that the weak- 
eyed are astonished at the magnitude of his 
influence. Were that influence tested, it would 
be found that though he dipped his pen in gall 
and fire and though a hundred Desmonp Ryans 





keep down true merit, or deck with laurels the 
brow of incapacity. And yet certain weak, foolish, 
goodhearted artists think such men are powerful, 
and are glad to keep them in good humour. So 
when this Desmonp RyAn conceives money would 
benefit him (and when will money not?) he goes, 
like his colleague and exemplar, to these plastic 
singers and musicians, and the poor creatures are 
ready to lend their art and hearts and souls to 
obtain the critic’s smile. Then the great concert 
comes off ; and the critic nets the proceeds; and 





| perhaps two hundred people and remembered by 


the honour of journalism is shamed. If the artists 
resisted, what could the critic do? What is his 
favour or his enmity worth? A paragraph read by 


jten. ‘he great organs of public opinion are—be 
it gladly said—too honourable as a rule to 
use any such coercive and self-interested practices; 
the mighty dailies of London (with perhaps two 
shameful exceptions) are written by conscientious 
men. If they praise, their eulogy is deserved; 
if they blame, you may feel hurt, but you must 
respect. It is the small peddling fry, the hangers 
on to the cause of literature, the writers for a 
quire of circulated copies, whose humour is in- 
scrutable, whose criticism is trivial, and whose 
power is nil--that do the things of which their 
better brethren are ashamed. The laxity of those 
imposed on allows this system of black mail to 
flourish. A pop-gun is presented at their heads, 
and they suffer their pockets to be rifled. But 
let this easy negligence continue, and we shall see 
the black mail extend too; for if artists can be 
written up or written down by the highwaymen of 
the press, why not men of all callings? A little 
more of this, and we shall have our Desmonp 
Ryans getting gratuitous gloves and boots and 
| joints of meat, by force of a paragraph levelled at 
|their hosier, shoemaker, and butcher. Shall 
| brigandage in the British press continue? Will 
| not our brethren of the daily journals aid us 
| indignantly to denounce it, and at the same time 
|to open the eyes and encourage the hearts of 
pusillanimous artists ? 
oe a 


MR, WEBSTER LOQUITUR. 








Mr. Wesster is a martyr to his position. It is 
one of the cares attendant on greatness that the 
world in 1865 should periodically require Mr. Wzn- 
sTER to make a speech. A fact well known is it} 
in dramatic circles that the good lessee of the 
Adelphi is averse to speech-making. He never 
will make a speech if he can possibly helpit. He 








‘hates it. His antipathy to force himself on the 


attention of people is apparent enough in the 
circumstance that he allows many opportunities 
for addressing mankind to lapse without his doing 
so. For instance, Mr. WexssTerR might deliver an 
oration every evening on the occasion of an audi- 
ence entering the Adelphi; and he might deliver 
another on the occasion of an audience leaving 
the Adelphi. And yet as a rule he does neither. 
He allows these tempting moments to slip, and— 
oh wonderful managerial reticence !—never once 
thanks them for the Manner In Which. 

But certain requisitions are made of greatness ; 
and noblesse oblige. There are times and seasons 
when a thirsting world cries loudly for the Web- 
sterian oratary. The world is not tobe put off by 
the humility of the most retiring manager on 
record, and Mr. Wesster must perforce yield to 
the demands of the occasion. As there are times 
when a Finsburean Cox may be required to give 
a date; as a WHALLEY is not exempt from the 
questions of the catechism; as even a TUPPER 
may find himself in circumstances where the 
difficult subject of poetry is propounded: so Mr. 
WEBSTER may any day be launched on the sea of 
metaphor. A benison on the frail bark which is 
thus menaced by waves of etymology! We may 
fear the result; we may doubt; but our sym- 
pathies are with it on its voyage. 

On Saturday last one of these launches took 
place within the walls of the Adelphi theatre. 
The preceeding week Mr. WessTer had made a 
little speech; it was the occasion of Miss Barr- 
MAN’s benefit, and naturally the world demanded 
he should. Last Saturday being the occasion 
of Mr. W Exssrer’s own benefit, the world again 
exacted. For this exigeant spirit on the part of 
the general public Mr. Wexzsrer had not provided. 
He had had no idea that he should be compelled 
to speak. His acting manager, he assures us, 
announced him without his knowledge to address 
his friends at the end of the play. Ah treacherous 
acting manager; ah unfortunate lessee! The 
situation is quite dramatic, and we wonder it was 
not enacted after the “Lady of Lyons.” The 
scene represents the prompt side, behind the 
scenes, and the heavy villain, in the person of 
that self-acting acting manager, is assembled for 
the overthrow of Unsuspecting Unconsciousness. 
Enter Mr. WessTEr innocently. 

Actine Manager. Now then, sir; on you go. 

(Mr. WexsteEr starts violently. ] 

A.M. You've got to address the public, you 
know. 

Mr. W. No no, oh no! 

A.M. Yes, you have. 

Mr. W. Oh spare me! 

A.M. You're down in the bill to do it. 


Mr. W. Ohhorrible! I shall weep. 
[ Weeps. | 
CHORUS OF THE ComPANY. We will all weep. 
[All weep.] 


A. M. (fiendishly.) Ha ha!—I ter-riumph. 

Mr. W. Is there no hope? 

A. M. None. 

Mr. W. (briskly.) Then in that case I will be 
revenged on ye all. I will make a speech! 

[Everybody shudders. ] 

Mr. W. Much more of this and I stop all your 
salaries. 

[Everybody cheers. ] 

Mr. W. (To call-boy.) Bring me my Dictionary 
of metaphors, my TERENCE and my SHAKESPEARE. 
So; now have at ye! 

[Exit scowling. ] 

And thus provided, Mr. Wester goes on, and 
propounds the following Sphingine riddle to the 
cheering audience :— 

Ladies and Gentlemen,—A most agreeable cir- 
cumstance—Miss BATEMAN’s generous offer of her 
great services for my annual benefit, for which I 
publicly thank her, and Mr. Appison and Miss 
EtsworTHy—has prevented my appearing before 
you on this flattering occasion in any other cha- 


racter than that of sole proprietor and manager of 
this theatre, a character I hope that will be of 
service to me in my next place. 

We must confess our incapacity to guess this 
conundrum on hearing it. How—which—why ? 
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Miss BaTeMAN offers to play for Mr. Wensrer, | 


and for this Mr. Wresstrr thanks, not only her, 
but Mr. Appison and Miss Exswortny? This 
is decidedly staggering. But—and a worse in- 
volution—Miss Barrman’s agreeable circumstance 
prevents Mr. WessTeR appearing in any other 
capacity than that of sole proprietor and manager 
of his theatre? This is even yet more alarming. 
We do not know whether Miss Bareman deserves 
the thanks or the execrations of the community 
for this entanglement; and shall leave the con- 
sideration until we have unravelled the riddle. 
Meanwhile, Mr. Wesster, after having fired off 
his enigma, gets on apace, and tells the audience 
about his responsible acting manager, who, it 


appears, thought “the poor temptation” of| 


hearing Mr. WzssTER, “ beyond old remembrances 
would induce people to wait ‘a little longer” in 
the theatre. Whatever a “poor temptation 
beyond old remembrances” may be, we will not 
dare to say; but it sounded pathetic and we were 
touched. After that Mr. Wexsster sailed through 
his quotations clearly enough. He made a few 
political jokes concerning the coming elections 
and how he was a man of no party but believed in 
all, and so forth, and announced the opening of 
the summer season on the following Monday. 
The effect of the whole was to impress on one’s 
mind that that acting-manager who so betrayed 
his chief, must be a terrible fellow in private—a 
sort of Lamsro or EzzELin or Zimri; and further 
to persuade one what an unsuspecting, unob- 
trusive man the manager of the Adelphi must be. 





FRANCE. 
Parts, July 5th. 

We have many words in the French, or rather 
Parisian language, which are utterly unknown to 
the ladies and gentlemen who advertise a complete 
course of any dialect in the world, in ten lessons, 
on the Hamiltonian system. Many of the words 
which belong to the argot (or slang) of our native 
tongue are absolutely ignored by the severe lexi- 
cographers whose duty it is to bequeath pure 
French to posterity in the form of a “ Dictionnaire 
de L’ Académie,’ which, I am happy to state, after 
many years’ hard work, is completed to AC, and, 
judging from a conscientious calculation, it is ex- 
pected that the whole work will be terminated 
somewhere about July 2065, or thereabouts. 
Without going through a list of what I beg leave 
to call the “outsiders” of the Gallic idiom, let 
me call your attention to the masculine substan- 
tive fldneur (it is accompanied by a feminine 
ditto, fldneuse, but as a fldneur is quiet in his 


pursuits, and does not talk, number two is very 
rarely used). It was my earnest desire to send you 
a correct etymology of the word, but, after consult- 
ing several good authorities, the best answer I got 
to my question, “ What is a fldnewr? was “ C'est 
quelqu’un qui fline!” and that is not satisfactory. 
The fact is that it is very difficult to explain its 
meaning, and as for translating it into English, it is 
‘**Mooning about#’ has 
been suggested to me, but doesn’t answer; “a 
loafer” is an idle man (what the faubouriens here 
call “ wne gowape’’), and a fldneur is not lazy, nor is 
hea builder of castles in the air, for his attention is 
always alive to what is going on around him. If 
I dared, I should like to compare a man for once 
to a musket, and say that a fldneur is an individual 
with his imagination at half-cock. He strolls 
along, not “ thinking of nothing at all,” but with 
a kind of slight attention to all that passes before 
him, and ready to “ present” should any occasion 
worthy of action occur. Try and get into this 
state of mind, and accompany me (you who know 
Paris) on a stroll which will take us a long way 
from our Musician’s Corner of the Boulevard, and 
lead us to the Whitechapel districts of the capital 
Suppose we start from the Passage 
de.l’Opéra on a fair summer evening, when the 
sun is just going down, and quiet locomotion at 
the rate of a mile and quarter an hour is feasible. 
We take the left side of the Boulevard, manage to 


quite out of the question. 


of France. 


escape being run over by asham Juggernaut car in 
| the shape of an omnibus, at the corner of the Fau- 
bourg Montmartre, and quietly move on towards 
the Bastille. We pass the Faubourg Poissonnitre, 
casting a hasty glance at the Conservatoire on one 
side of that street, and (alas!) the Alcazar (the 
scene of Thérésa’s triumphs) on the other, and we 
come to the “ Bazaar Bonne Nouvelle” on the 
Bouvelard of that name. We walk into this 
* Toujours en flénant,” and, as the major part of 
the edifice is devoted to an establishment called 
** Le Bonheur des Ménages,”’ we see several young 
couples, attended by their friends, who are soon 
to be called before M. le Maire of their Ar- 
rondissement, and who are busily engaged in that 
exciting occupation known as furnishing. Here 
you get everything, from a pump to a drawing- 
room suite; and at the hour at which we look in 
the store rooms are full of purchasers, and we hear 
many amusing discussions. Jules wants red 
curtains for his salon, while Marie, who is blonde, 
insists on having blue; the parents intervene, and, 
of+course, Marie has it all her own way, and so 
she ought. We descend to the ground floor, and 
have a quiet look at a pipe-stall containing many 
articles announced as being ‘‘ Real Meerschaum,” and 
mutter something about a “lie” in our beards; glance 
at the ‘‘ bibelots,”’ &c., we see in the different stands, 
and start off again. Our next halt is at the Porte St. 
Denis, and is not made on purpose. The fact is that it 
is the rallying point of so many omnibuses, that 
unless we go in for a smash, in order to assert 
our dignity, we must wait a minute or two. When 
the cads graciously give us leave, we cross; and, 
after passing the Porte St. Martin, which is 
equally obnoxious, we come to the Restaurant 
Deffieux, the beloved of the newly married, where 
Jules and Marie, before mentioned, will probably 
hold their repas de noces in a few days. Still 
keeping on the left side of the Boulevard, we reach 
the Thédtre de la Porte St. Martin, sacred to 
melodrama and féerié. ‘La Biche aux Bois” isa 
great piece here; but of course we avoid it, for 
a Turkish bath is lowering, and perspiration easy 
without entering a theatre. We halt a moment 
to contemplate the stands of the lemonade and 
something-to-be-supposed beer sellers before the 
entrance; and our fldnerie becoming retrospective, 
we contrast these light and cooling fluids with the 
more nutritious hot potatoes we were wont to buy 
on leaving the abode of the gods at old Drury Lane 
many years ago, when, by the grace of the half price 
system, we used to assist in the upper gallery, for 
the “small sum of sixpence,” at the last three acts 
of the “ Huguenots,”’ with Formes, Reichardt, Mdme. 
Caradori, &c., as the principal interpreters. We 
try to sing “ Still so gently o’er me stealing,” but 
can’t, and passing the Ambigu, which is doing a 
good business with a piece called “ La Voleuse 
@ Enfants” (and among the dramatis person» of 
which we note two gentlemen, named Lord Jacob- 
son and Pibroch), we come to the now extin- 
guished “ Boulevart du Crime.” In place of the 
theatres of melodramatic and pantomimic ten- 
dency which followed each other in a long line 
some years ago, we find a meeting point for three 
handsome Boulevards; which are no doubt a 
great boon to the inhabitants of the quartier and 
a great ornament to Paris, but trouble your 
flinewrs amazingly. We sigh in calling to mind 
the lazzi of Paul Legrand, the famous Pierrot; 
the good evenings we have passed at the old 
Gaieté and the ancient Cirque, and pass on as far 
as the Bastile without seeing anything worthy of 
note. Here, we suddenly remember that there is 
such a building as a “Grand Théitre Parisien” in 
existence. We enquire of a Sergent de Ville, who 
is cautious and won’t commit himself, as to 
its locality. He thinks it is “over there;” the 
indication being given by a circular movement of 
the arm, signifying everything between Montmartre 
and the Bois de Boulogne. A hardened stone-mason 
interposes, and tells the official that he knows 
nothing about it, to which official replies ‘‘ C’est bien 
possible,” and continues his beat. The stone-mason 


shows us the way to the Rue du Lion, which of course 


——- 


entre nous to be what is vulgarly termed a “ back 
slum.” After walking some distance we come to a 
place brilliantly illuminated on one side only, and 
see the words “ Grand Thédtre Parisien,” painted 
on a dead wall. The only object in view being a 
wine-shop, we are disappointed. But seeing a play- 
bill announcing the performance of ‘ Les Gardes 
Forestiers”’ by Alexandre Dumas p2re, we regain 
confidence and search, and find a narrow entrance 
near the marchand de vin aforesaid. We continue 
our exploration, and after passing through a corridor 
which makes us think of Newgate and the condemned 
cells, we arrive at the contréle. A very respectable 
gentleman gives us the necessary indications, 
we pay our places and enter a large salle of immense 
length, with neither boxes nor galleries, and capable 
of holding some 3000 persons. The prices are ar- 
ranged as follows: Entrance, 50 centimes (5d.) ; 
Stalls d'Orchestre, 1 f. (10d.); Comfortable, 2 f. 
(1s. 8d.) ; Grand Comfortable, 3 f. (2s. 6d.) ; and a few 
places of Avant-Sc?ne at 5f. The house is brilliantly 
decorated with a ground of yellow ochre, the panels 
being tastefully picked out with a rich chocolate 
colour. Banners are hung about, seven or eight to- 
gether, supported by shields bearing the names of 
various men of genius in very singular voisinage: 
for instance, on one I noticed Verdi, Casimir Dela- 
vigne, and Boileau; on another, Bellini, Racine, and 
Offenbach! After all, Tous les hommes sont freres. 
I tried very hard to make out the piece: and give 
you the result. A young garde forestier, named 
Bernard, is in love with Catherine, an orphan, 
who has been brought up in his father’s house, 
and during the last year and a half has been 
in Paris learning the trade of modiste. She is 
to come home on the day the piece is supposed to 
occur. She is followed by a Parisian adorer, who 
excites the wrath of Bernard, and he determines 
to have his life. Catherine arrives; Bernard makes 
his declaration—is accepted, and all goes well 
were it not for his mother, who objects to the 
marriage, because the girl is a Protestant, which 
gives an occasion to the Abbé Grégoire for preaching 
a sermon on the stage, which does not seem to 
meet the views of the unaristocratic habitués of 
the new theatre, for their observations were really 
the reverse of pious. Bernard leaves the house, 
and, urged on by Mathieu (the mauvais genie of the 
play), who tells him that his fiancée has a rendez- 
vous with the “ Parisian,” starts off to kill him. 
At the last moment he relents, and throwing 
away his gun, he flies to escape temptation. 
Mathieu, who has followed him, and has seen a 
large amount of money in the “ Parisian’s” pos- 
session, takes the gun and wounds him. Bernard 
is arrested for the murder, but the timely inter- 
vention of Frangois, another garde, who appears to 
have the scent of an Indian, and whose exploits 
bring us back to Cooper's “ Last of the Mohicans,’’ 
proves his innocence, and the piece ends happily. 


The play is written in the diffuse style Dumas 
uses in his novels, The only “situation” is in 
Act V., and really wading through five long acts 
to obtain such a weak and so used-up conclusion 
is most harassing, even though the time be passed 
in a “Grande Comfortable.’ Except at the 
dénouement, we have nothing but scenes between 
two characters succeeding each other, and which 
run as follows :— 


‘Indeed !” 

‘*T assure you.” 

‘It is not possible.” 

‘‘ When I tell you it is true!” 
“No!” 

‘* Yes,” 

* But then?” 

* But then!” 

‘* She has?” 

** Yes,” 

‘* What?” 

‘‘ Left her home” 

“ Why ?” 

“ Listen” (mysteriously), 
‘*T am all attention.” 


** She left because she could not support—” 
“Bah!” 








is a street as it is called so, but which we declare 


“ T assure you,” 
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** Are you joking?” 

“Can I joke on such a subject! (indignantly.) 

‘* Then it is—" 

“35 in.” 

“True?” 

‘“ True,” ete., ete., ete. 

We might keep this up through the whole 
number of the Orchestra, and it would be but a 
fair specimen of the author's style of writing ; a 
style assumed by him when he published his 
romances in the feuilleton of the various Parisian 
journals, and was paid at so much per line; 
which accounts for the immense amount of short 
but not pretty dialogue with which he favoured 
his readers. 

” Let me say a good word for the actors, who are 
excellent for a new place of that kind. Mdme. 
Clarisse Miroy and MM. Omer and Molina are 
really good, and the others above the average. 
There is certainly something to be done if good 
pieces are mounted ; and with such a troupe, and 


a new and so willing an audience as we observed | 


then, there is evidently a chance of success. 

A little news to conclude. We hear that the 
« Africaine”’ is to be withdrawn in consequence of 
Faure’s departure for London. Hérold’s “ Marie”’ 
is to be given at the Opéra Comique this week. 
The Vaudeville promises “ La Jeunesse de Piron” 
and an A-propos “ La Gréve des Portiens.” At the 
Gymnase “ Les Filles mal Gardées” and “ La Cu- 
riosité”’ are in rehearsal; and the Vari¢tés pre- 
pares “ Les Contributions Indirectes,” ‘‘ Micheline,” 
and “ Les Mariés du Grand Chemin.” Meanwhile 
this last-named theatre does good business with 
the Spanish dancers and singers, and seems to 
have the privilege of attracting the few Parisians 
now left here, who remain faithful to the asphalte 


of the Boulevards. 
2 slices 
HIGHWAYS AND BYWAYS OF ART LIFE IN 
LONDON. 





OUR OWN BOHEMIAN RELATETH HIS SECOND INTER- 
VIEW WITH THE NEW POET—AND GIVETH HIS 
LAY-—-AND CONFESSETH TO DIVERS FRAUDS ON 


THE UNDERGROUND RAILWAY COMPANY—ON 
WHOM VENGEANCE IS WREAKED, HE TREATETH 
OF BENEFIT CONCERTS—AND GOETH TO EVANS’ S— 


WHERE A GREAT AFFLICTION HAPPENETH TO HIM. 

The other week I gave you Swinbourne on the 
Derby, as you, dear Editor, will remember. He 
was on that occasion short and pithy, and, as a 
general rule, opposed to Tupper. On the road 
home, the latter poet became obstreperous, and 
would quote his own immortality to the academies, 
who didn’t see it, and shied oranges. He ended 
by repeating to Atalanta what he had said years 
ago to Alexander Smith, author of the ‘“ Life 
Drama” and general arranger of cosmogony. 
“Well, Mr. Smith,” said Tupper to the Lively 
Dramatic poet, “ you and I know what it is to 
have given birth to an Immortal Thought.” 
Smith rang for two more of the same. 

Since Derby Day I have had a little more of 
Atalanta Swinbourne, who has been coming out 
again. It happened in this wise. Atalanta and 
your own Bohemian feeling inclined for a little 
trip out of town last Saturday (we had met quite 
by accident in a main drainage), thought we 
would go to Shepherd’s Bush. We selected 
Shepherd’s Bush, because it has a sort of pastoral 
Australasian sound, and to hear it one might 
think it miles off in the wilderness. Besides 
there is nothing mortal to do there, which is the 
characteristic of the country generally. So we 
went, taking tickets by that overgrown Sewer 
which is politely called the Underground Railway. 
I was bound to take a first class for Atalanta, 
because he is a successful man, but for my own 
humble part I pursued the same honest course 
which has marked your own B. in his dealings 
with the Metropolitan Scavengers ever since they 
first cheated him of threepence-halfpenny and 
rendered him a misanthrope. 

Yes, sir; they did. They—that is the Metro- 
politan Railway Company—once swindled your 
own Bohemian in giving him change. Three- 


| in a first class return ticket between the City and 








pence-halfpenny was the amount they diddled 


him out of. Ha. It has been a dear threepence- 
halfpenny to them. For why? It embittered 
his spirit, it turned his blood to curds, his French 
polish to Gaul. At once he threw conscientious- 
ness to the winds—N. S. E. W., N.W., NNW., 
SSW. by S., and the rest of them. “You have 
done me,’’ he muttered; “be it so. Henceforth 
I live for vengeance: I will do you on every 
possible opportunity.” That was years ago; 
but, sir, the vow has solemnly been fulfilled. 

And the manner of it is this. It is no vulgar 
buying of a ticket for one class and getting into 
another, for by doing that you may be nobbled, 
and then where is your revenge? No, my system is 
scientific. Behold it:—Yon first invest ninepence | 


Bishop’s Road—which is the whole distance of the 
distance of the Underground. This ticket you 
take home, and carefully expunge the date with a 
penknife, rubbing strawberry jam into the erasure 
so as to replace the original colour. You then 
put it into your pocket and keep it there as a 
nest egg. Every time you subsequently travel 
by the Underground Railway, you purchase a 
third class ticket, and quietly seat yourself in a 
first class carriage. Are you nobbled on the route, 
you produce the nest egg triumphantly and 
scornfully say to the guard, 

“This suspicion is ill-timed, my lord. Dost 
mistrust my honour? Nay, behold.” 

And he will thank you, and shut the door. He 
doesn’t stop to examine the date, and if he did he 
would never find it. At the destination you give 
up your third class ticket, at the top of the stairs, 
keeping the nest egg for the next swindle; and, 
being a return ticket, it is available both ways. 
The inventor of this pious fraud has pursued the 
system for long, and according to his last calcu- 
lation has diddled the company by means of one 
ninepenny return out of no less than £32 7s. 4d. 
since he first commenced. All through their 
having done him out of threepence-halfpenny. 
It has been a dear threepence-halfpenny to them! 

Well, it was going down to Shepherd’s Bush 
that your Bohemian had a chat with Atalanta 
about things in general, and your B. discovered 
that Atalanta has a classical turn of mind. He 
lives in an Attic in Greek St. (Soho), and dines 
frequently off peacocks and peans. He shouts 
*‘T-o Bacche!” whenever he gets his Latakia on 
tick; talking of which he once tried to get a 
farm on credit, on the principle that a classic poet 
could well manage an-acre-on-tic; but the agri- 
cultural party didn’t see it. And he never goes 
to a ball unless it be the Calydonian Hunt: and 
even that he says is a Boar. When your Bohe- 
mian asked him what he thought of dancing 
parties in the abstract, Atalanta begged the loan 
of a Jew's harp, which being supplied him he burst 


From lumbering room to room 
You are chevied as if in strife; 
The servants are all afume; 
You get no love from your wife ; 
Snappings and snubs you get, 
And the tail of a conjugal scowl, 
A time to fumble and fret, 
A time to grumble and growl. 
Till the night of the promised party 
Has decked the sideboards and slabs, 
And the silvery-sheened Astarte 
Smiles on the gathering cabs. 
The Spirit of Shine then brings 
Knocks, and the ringing of bells, 
Ices, and cold fowl-wings, 
And the leer and lisp of the swells, 
Gloves, and a fingering of ties, 
Camelias bowered in hair, 
A smile on the lip that lies, 
And a rustle on every stair. . 
He brings pianos from Cramer’s, 
Festival fiddles and flutes, 
Odours of feminine charmers, 
Boots, and feet in the boots, 
Negus, to make man merry, 
Grapes, and the brewing of malts, 
A chance of soda and sherry, 
A chance to canoodle and waltz, 
Shirts, with no buttons behind, 
Skirts, ripped to many a hole, 
Damsels with never a mind, 
And parsons with never a soul, 
The satin’s glinting and shimmer, 
The trifle and tables for whist, 
The gas with its glare and glimmer 
Out into the morning mist ; 
Till the last cab rolls away, 
And the house to silence has grown. 
In the sheets, at dawning of day, 
You are deuced glad they are gone. 
To the peace of the pillow you hobble, 
Corny, and sated, and sick. 
The season’s a gasp or a gobble 
Between a kick and a kick. 

The consideration of the season leads one to the 
consideration of benefit concerts, one of the 
season’s symptoms. Let me confess to you, mon 
vieux, in the strictest confidence, that I never 
could see the beauty of benefit concerts. I know 
I am offending all sorts of prejudices in saying so, 
but as a Bohemian I have my distastes to the 
progress of civilisation and I can not see through 
benefit concerts. Wholikes’em? Do you? As 
a man—not as an Editor which isn’t—but as a 
human being, generally mortal, frequently mortal 
at the close of the day, especially in this hot 
weather which is an apology for iced liquors: do 
you like benefit concerts! Can you stand them ? 
Are they not infinitely boring, long, tedious, hot, 
stifling, a delusion and a snare? Do the pubiic 
like them? Sir, I have studied the public 
physiognomy at matinées and soirées, and I am 
conscientious in asserting that the public physi- 
ognomy is eloquent in expressing ENnur and 
Diseust at the whole proceedings. Sonatas are 
bad enough in winter, but sonatas at this time of 





forth into song as follows, using himself as one of 
his own choruses :— 


Before the beginning of Shines, 
There come to the making of balls 
Gilbey, with list of wines; 
Robinson’s dresses and shawls ; 
Butchers, as fleet as hunters; 
Milk, with deposit of clay; 
Pastry ordered from Gunter’s, 
And beer from over the way; 
Bracelets and black dress suits ; 
Night, with her crescent horns ; 
Flowers, the shadow of fruits, 
And boots, the shadow of corns. 


And the missus takes in hand 
Fire, and the heating of fiues, 

Blancmanges, potted and panned, 
Jellies and jams and stews, 

And the rubbing of spoons and forks, 
And the scrubbing of rugless floors, 

And the careful drawing of corks, 
And answering ceaseless doors ; 

And sees to the laying of victuals, 
And packs the tables and chairs, 

And viciously squelches the beetles 
That crapple about the stairs, 

For a day and a day and another, 
With hard inflexible lines ; 

Till is fashioned with bore and bother 


year—on hot matinées—sonatas with the sun arter 
are simply HORRIBLE! Do the artists like them? 
| You know that as a rule the giver of a benefit 
concert loses by the transaction; for his good 
| friends won’t pay for the tickets, and are bored at 
| haviag to take them gratis. Who benefits then? 
It isn’t the professionals, it isn’t the public, it 
isn’t Collard and Collard, for they give the room 
for that pecuniary amount ‘poetically termed Nix. 
I don’t see them, my admirable Editor. More, I © 
won’t. Most, I don’t intend to go to another for 
a cycle of hot summers if I can help it—there ! 

But I went to Evans’s some time ago—a few 
weeks ago; for as I didn’t want supper I went 
there, knowing I shouldn’t get it under a fort- 
night’s notice even if I did want it. There was 
the usual proceeding there. First—let me record 
it with the solemnity befitting so calamitous an 
occasion— 





Sidney Sang. 





Friends will please accept this intimation. The 





The awful nuisance of Shines. 


obsequies of a comic song were performed in the 
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usual manner, and the last sad rites recorded the | 
departure of deceased humour, as the vocalist 
opened his lugubrious mouth. R.I1.P. 

When Dyspepsia had left the platform, we had our 
old friends, the unhealthy boys with the contralto | 
voices, flanked by that heavy swell whom Nature | 
intended to adorn the highest circles when she gave | 
him his moustache ; and they pealed forth the usual | 
cheerful invitation to come out, supporting the sug- 
gestion with an utterly mendacious statement that 
it was September (of which it wanted three months), 
and that the hunter’s moon (whatever planet that | 
might be) had begun. They then discussed the | 
respective merits of the various kinds of corn, though | 

I should have thought flowers and vegetables would | 
have been more in their way, being near Covent | 
Garden ; but of course they knew best. After hema! 
there was a curious exhibition. An acrobatic party 
entered with a juvenile acrobat, and both bowed. 
Then party balanced juvenile on his hand, and 
kicked him up on his feet, and made him pirouette 
and turn somersaults and alight, bowing politely. 
Well, thought your own Bohemian, these are rather 
stale tricks. Presently acrobatic party got riled 
with the stiffness of acrobatic juvenile and whacked 
him about the head. Hallo, thought your B., what 
a cantankerous preceptor this is! And was about 
to cry shame, when a light broke on your B. The 
youthful gymnast was no human being at all. It 
was a remarkably clever automaton, which went 
through all the gestures of humanity admirably. It 
is well worth a visit, if it be there still; but as I say, 
it is some weeks since I was there, and the acrobat 
may be gone. Stop! Another and wilder thought 
strikes me. Perhaps—oh rapture too great to be well- 
founded !—perhaps—but no, the thought is joy too 

delirious—perhaps (shall I dare record the aspi- 
ration ?)—perhaps Mr. Harry Sidney is gone too!!??! 











FASHIONABLE AND MUSICAL ARRANGEMENTS 
FOR THE SEASON—1865, 


JULY. 
Saturday, 8th. 
Lady Maclaine’s dinner party. 
Signor Marras’s seventh aprés-midi musicale, from three to five 
o'clock, at his residence, 10, Hyde-park-gate, Queen’s-gate. 
Colonel Stodare,s entertainment, Egyptian Hall, at three after- 
noon, and at eight evening. 
Monday, 10th. 
Philharmonic eighth Concert. Hanover Square Rooms ; 8 p.m 
Inauguration of the Art Exhibition at Alton Towers. 
Tuesday, 11th. 


The Navy Club Dinner to the First Lord of the Admiralty, 


Willis’s Rooms. 
Beethoven Society’s Matinée. Hanover-square Rooms. 
Thursday, 13th. 
Pianoforte Quartet Association’s fourth Matinée. 
Square Rooms ; 3 p.m. 
Henry Leslie’s choir, St. James's Hall. at eight 0’ clock— Mr 


Sims Reeves, Miss Edith Wynne, Miss Edmonds, Signor 
Herr Ludwig Straus, and 
Mdme. Arabella Goddard—extra concert, for the benefit of | Ci [ x 


Ciabatta, Mr. Lewis Thomas, 


a member of the choir who has suffered from misfortune. 
Friday, 14th. 
Mrs. Merest’s (Maria B, Hawes) Soirée. 
Saturday, 15th. 
China and Japan Banquet. Willis’s Rooms. 
Royal Dramatic féte. Crystal Palace. 


7, Adelphi-terrace. 


London Academy of Music. Public Concert, St. James's Hall, at 


half past two. 
Monday, 17th. 
Royal Dramatic féte. Crystal Palace. 
Tuesday, 18th. 
Beethoven Society's Matinée. Hanover-square Rooms, 
Tuesday, 25th. 
Beethoven Society’s Matinée. Hanover-square Rooms. 


Hanover 


THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 
N O W OPEN 
TARIFF. 
Grovunp Foor. es & 6 ¢€ 
| Sitting- -room and Bed-room . ..from 12 0 to 28 0 
IID otieassc issues ~_ w= £€ Oy CS 


‘ieee ek 
with Bed and Dressing-room, 
&e., en suite. ee 


Drawing-room, 


a. ‘ 25 0 upwards. 
Drawing-room and Bed-room ....---.s++ss.+e 12 0 to 25 0 
Sitting-rooms and Saloons.................55. 8 0,, 30 0 
Bed-rooms ....... errr 3 6, 10 0 
Srconp Foor. 
Drawing-room, with Bed and Dressing-room, 

&e., en suite be vias, Se Oy Se® 
Drawing-room and Bed- room, en ‘suite. nba as oe 15 0 
Sitting-rooms.. .. . 10 0 
| Bed-rooms and Dressing: room ‘communicating 7 6. 2 8 
Bed-rooms . aaron cticcmakseeeses: yp ane 


om Seal 
Sitting-room, Bed, and Dressing-room, &c., cn 


G. A. MACFARREN’S NEW OPERA, 


“ HELVELLYN.” 





THE COMPLETE OPERA, PIANOFORTE AND VOICE, 


IN CLOTH BOARDS. 


Price 25s. net. 


CrawEr & Co. Limited, 201, Regent-strect. 





HELVELLYN WALTZES. 


BY C, H. R. MARRIOTT, 


ot eR Ee STIR Gh Ae TRON Se 18 0,, 21 0 rey 
Bed-room and Dressing-rooms, communic sinatped 7 0 12 0 “ ” 
Bed-rooms . os : 3 ws 8 0 MACFARREN'S HELVELLYN. 
" Four RTH | Froon. Price 4 
Dressing-room and Bed-room, communicating.. 5 6,, 10 6 Tice 48, 
Bed-rooms . sit 3¢, 6 © 


Urrer Froor—BED-ROOMS, from 1s. 6d. to 2s. 6d. 


Extra Beds occupied on the First or Second Floors ...... 
Ditto, on the Third or Fourth Floors.. cares 


2° 


6 
0 


2S 


Visitors’ Servant’s Bed, per night .......... 00 cece ce cees 1 6 
Ditto Board, wrt (each) Sere k 
Children’s Cots ..... 1 0 
“a, 
ep ialganpaieegesataeerkthe cee Nea Ae sentee ns ae 2 
rer ee eee hn eg 
Shower ...... o6 vs 0605 004RG0 ss Ende bh bu acerenentbeoea BD 


Hip or Sponge . 


Satter \ MancGer, orn Generat Dining Room ror Lapres 
AND GENTLEMEN, 100 FEET BY 40 FEET :— 


Breakfast, ey Tee 20 

ss Cold Meat or Eggs... soccee 3 6 

Ee Chops or htonmpeae Broiled Ham ancl il Beggs. see 8D 

Teas, plain sheese Be 

Dinner, off Joint.. TT re ee ee ee 
a la Carte .. S60 es C0'00.96:00 00:00:08 S008 wb:8e 

Suppers and Luncheons. . 1 6 


. from 

Cups of Tea or Coffee : sub eehewe 48.00 
TABLE DH 0" 1 5, 5s. 
When Meals are supplied in Bed Rooms, 1s. per head extra 
will be charged. 
The Hotel contains Ladies’ elegant Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 
Spacious suites of Apartments ye especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 
Service.—Visitors will be charged Is. 6d. per day each. 
Casual Customers. 6d. each meal. 
The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 
Visitors are requested not to pay any money without a bill. 
Visitors giving up apartments are requested to give notice of 
their intention before noon, 
The Manager will make special arrangements with Families 
engaging their apartments for a period. 
Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 
*.* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified. 
C. SCHUMANN, Manager. 


GOUNO Ae daa gar ROMANCES 
SANS PAROLES. 3s. each 
No. ‘ La Pervenche. No. 2. Le Ruisseau, 


Le Soir, 
cease & Co. (Limited), 201, "Regent-street. 


FAVOURITE MELODIES 
b arranged for the Pianoforte, by CARLO ZOTTL. 

Price 2s. 6d. each. 
1. Huntsman’s chorus, Weber. 4. Gipsy chorus, Weber. 
2. Little Nell, Linley. 5. A father’s love, Wallace. 
3. Take this cup, Wallace. 6. Oh, steer my bark, Nelson 
Cramer & Co, Limited, 201, Regent-street. 








EW ENGLISH VOCAL DUETS. 





Cramer & Co, Limited, 201, Regent-street. 





HELVELLYN 


—_——_—— 


H. R. MARRIOTT, 


ON 


GALOP. 


BY C. 


MACFARREN’S “HELVELLYN.” 


Price 3s. 





Cramer & Co. Limited, 201, Regent-street. 


BOOK OF AIRS. 


— 


G. A. MACFARREN’S “ HELVELLYN,” 
BY W. H. CALLCOTT. 
Solo, 58. Duet, 6s. 





Cramer & Co. Limited, 26 


CRAMER & Co.'s PIANETTES, 


HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strest, in the fol- 
lowing variety of case and mounting, viz. :— 


Regent-street. 





Guineas. 
22 
25 


WU DM. os. c4. te teewae chav ocawha sane suadeses 

Iy Brack WALNUT. bo.40 bd 40.0008 bee need 00-08 

In Figurep Wanvr.... ie es es.00b000 440s b6-00-6haaee» Te 

Iv Rosgwoop inseeeeecces Oe 

In Pear TREE, TO RESEMBLE | Esonr... eves “SH 

Iv Rosewoop, with Aubert Fat... soccescece OD 

In Burr WaALNvt, wit ALBERT Fau.. eC a 

Ditto, witn Trusses AND SHargp Enps.......... 38 

In PoLLaRD OAK, DITTO .. 1... ce ee ee ee . 2 

In Marie Anp Gop, ALBErt FALL AND » Tavesss . i & 

Iv Fieurgp Cepar, witn Do. Do.. or a 

Ix Ottve Woop, witn Do. ali alah 45 

In Satin Woop anv Goip, witn Do. Do. ........ 48 

In ConoMANDEL AND Gotp, witn Do. Do. ........ 50 

In Amboyna AND GoLp, with Do. Do, ............ 52 
(The folding-up keyboard is fitted to any of these instrument 

at an extra charge of Five Guineas. ] 

















The Child’s Vision ‘s and c) ........ Roberti 3s. 0d. 
Faintly flow thou falling river (sand) ,, Sa, Od. 
The fall of the leaf (s and c)..G. A. Macfarren 8s. 0d. 
Ne’er yield thy soul\s and ms) G. A. Macfarren 3s. 0d. 

Cramer & Co. Limited, 201, Regent-street. 


EW ITALIAN VOCAL DUETS, 





Duo Amoroso (8 and T)...........- L. Badia 2s. 6d. 
Le Zingarelle (8s and c) ............ E. Billetta 4s. 0d. 
Vé com’ é belloil mar! (s and c)....Guglielmo 2s, 6d. 
C Dispettosi (s and c) ............+. ” 38, Od. 





FOUR DUETS 
: FOR TWO VOICES, 
WITH PIANOFORTE ACCOMPANIMENT, 
By OTTO GOLDSCHMIDT, 





Caannn & Co. Limited, 201, Regent-street, 


N = LOVE IS AN OLDEN STORY. By A. 


Scntorsses. Written by Henry Farnie. 8s. Beauti- 
tully Illustrated 


Cramer and Co. Limited, 201, Regent-street. 


HE CAVALIER’S STEED. By J. Ascuer. 
Written by Henry Farnie. Now ready. In E flat, &c. 
3s. Beautifully Dlustrated, 


Cramer and Co, Limited, 201, Regent-street. 











ARDITI'S NEW ENGLISH SERENADE. 


HE GONDOLIER’S LAST GOOD NIGHT 
(a legend of Venice). Beautifully Mlustrated. Words 














Op. 18. . 

. Price 4s. each. 
Eat. Ste, Hall. Complete, 10s. 6d. 
Ser I. 
oS Peer Ts i +; 
2. The Emblem - Two Soprauni. 

3. Silent Prayer Soprano and Tenor. 
4. What say the Birds .............0+. Two Soprani. 


London; CRAMER & Co. LimitEp, 201, Regent-street. 





by Henry Farnie. 3s, 
CRAMER and Co, Limited, 201, Regent-stree 


FOR INDIA, Guineas. 


In Sotip ManoGaxy, packed in Zinc and Shipped,.. 40 
Dirto, with Folding-up Keyboard ..........s0e008 45 


CRAMER and Co, Liurrep have been induced, from the very 
extensive popularity attained by their Pianerrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co, are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER'S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 


PIANOFORTE GALLERY, 207 207 and 209, Regent-street, 
(The Largest in Europe. ? 
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28 GUINEA PIANETTE, in Rofewood or Walnut 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


“2RAMER & CO. LIMITED 


it; ET ON HIRE the following Aianofortes for THREE YEARS, after which, and wiTHouT 
#8) ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the 


property of the Hirer :— 


Io Guineas per annum. 
- 15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 








aE ee 


4fy;VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 


noe 





- 


QUARTERLY PAYMENTS IN ADVANCE. 


f 





~~ 


A RAMER'S PP LANOFORTE AGALLERY 


(tbe Hecurgest in Ef urope), 


207 & 209, REGENT STREET, W. 











J UST PUBLISHED.—FOR CONCERTINA AND 
e 


PIANOFORTE, by Ricwarp BiaGrove 


Fantasia on Airs from Gounod’s Opera, ‘ Faust” .......... 68. 
i Schira’s Opera, ‘* Nicold de’ Lapi” .. 5s. 
Meyerpee:'s Opera, “ L’Etoile du 


a 6s 
Nicolai’s Opera, 
Windsor” ,, 


” ” **Merry Wives of 
INSTRUCTION BOOK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &., by RicaaRp 

BiaGnove, 10s. 6d 


Cramer & Co, Limited, 201, Regent Street. 


MR. J. GROGAN 
(Sixteen years practically engaged in the eminent firms of 
Messrs. Broadwood and Messrs. Erard), 
SELECTOR OF MUSICAL INSTRUMENTS, | 


10, StockaripGe Terrace, Pimtico, Lonpox. 


M R. GROGAN respectfully begs to caution the 
Musical public against the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, &c., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument, The increased demand for Piano- | 
fortes and Harps has induced many persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- | 
ing the public also by the use of forged name-plates, &c., 
thus rendering the judgment of a practical person, relative to 
AGE, TONE, VALUB, construction end completion, highly advanta- 
yeous to purchasers previous to making the outlay. | 

Fee—In Auction Rooms, 5s.; in Firms, 10s. 6d. 

Competent tuners and repairers sent to all parts. 
moderate. 

Second-hand Pianofortes from £2 2s, 
cash returned, 

Instruments tuned, One Guinga per annun, 

Grogan’s Easy Tuning Instructor. 

A Sixty Guinea Cottage, in elegant rosewood case by the 
eminent makers, Messrs. Broadwood, full compass ; ditto in 
Walnut, by Collard, Sixty-five Guineas. The utmost value de- | 
ducted for an instrument in exchange. 


Tuning taught—easy method—An APPRENTICE WANTED. | 


“THE MUSIGAL MONTHLY.”. 


ONTENTS OF No. 19, JULY, 1865 :— 
Heavily Hit. By Valerie St, James. 
The Soul's Mistake. 
A Very Long Night. 
Bolden Tower. 
Hand and Glove., by L. H. F. Du Terreaux. 
The Ten Trophies. 
Curious Confessions of Josiah Jones. 
From Artemus Ward in Richmond. 
Our Theories concerning our Descendants. 
MUSIC: 


**A DREA™M.?’? 
Poetry, Enigmas, Charades, &c. 
Price One Shilling. 


Terms | 
All warranted, or the 


| 


| extended compass, in order to play the highest notes of the 





and Allen, 25, Paternoster Row, E.C.; 


street ; & Co., 85, 36, 87, & 88 Mariboccnah otteet 
and all Book and Music eller — 


. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Rnast, 
ae. 





CRAMER & Cos 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
(SPAMMER & CO. (Limrrep) have produced, | 


’ 
under the superintendence of Mr. Richard Blagrove, a| 
very superior Concertina : it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity, 

The superior quality of tone is obtained by the use of well- | 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without | 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 


violin music, 16 Guineas. 
CRAMER.& Uo.’s IMPROVED CONCERTINAS, Rosewood, | 
plain fret, bushed holes to prevent rattling of the action, and | 
tuned to equal temperament, in mahogany cases, — £4 4s. 
These new instruments have been brought out with very great 
acre, and can be recommended both for tone and mechanism. 





The Hymns of the Eastern Church. 

RANSLATED, with NOTES and an INTRO- | 
DUCTION, by the 

REV. J. M. NEALE, D.D., 


WARDEN oF SACKVILLE CoLLEGe. 


Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 








London: J. T. HAYES, Lyall-place, Eaton-square. 


HELVELLYN QUADRILLES. 


BY C. H. R. MARRIOTT, 
oN 
MACFARREN'S 
Price ds. 
Cnamuan & Co. (Limited), 201, Regent-street. 








HELVELLYN COUNTRY DANCE, 


“HELVELLYN.” | 204 arranged 





G. A MACFARREN’S ‘‘ HELVELLYN.” 


Cramzun & Co, (Limited), 201, Regent-strect. 





NOW READY. Price ls. 
Free by Post for 12 Stamps. 

|S beet FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 


WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street. 


London : CRAMER and Co. Luurtep, 201, Regent Street. 


Just Published, Price ls. each. 


Free by Post for 12 Stamps. 


YMNS FOR LENT, Parts 1 and 2, with 

Appropriate Tunes, composed, selected, and arranged 

by C. EDWIN WILLING, Organist and Director of the Choir 

of the Foundling Hospital, and of All Saints’ Church, Margaret- 
reet. 





London : CRAMER & Co. Limrtep, 201, Regent-street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
FLSMNS FOR ADVENT, with Appropriate 
Tunes, composed, selected, and comment ty C. EDWIN 
Directo’ r of t 


WILLING, and r of the Cho e Foun 
Hospital, and All Saints’ Church, Margaret Street. 


London: CRAMER & Co. Limrrzp, 201, Regent-Street. 





JUST PUBLISHED. Price ls: 
Free by Post for 12 Stamps. 

YMNS FOR EPIPHANY TO LENT, with 
parrgtete Tunes, composed, selected, and arranged by 
C. EDWIN WILLING, Organist and Director of the Choir of 
= - ee Hospital, of All Saints’ Church, Margaret 
treet. 
London : CRAMER & Co. Limirsp, 201, Regent-street. 





JUST PUBLISHED, Price 1s. 
Free by Post for 12 Stamps. 


YMNS FOR CHRISTMAS AND THE NEW 

YEAR, with A riate Tunes, composed, selected, 
by ©. EDWIN WILLING, Organist and Director of 
the Choir of the Foundling Hospital, and All Saints’ Church, 
Margaret-street. 


London: CRAMER & Co. Limrrsp, 201, Regent Street. 





JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 
ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Com d by C. EDWIN WILLING, 


Organist and Director of the Choir of the Foundling Hospital 
and of Ail Saints’ Church, Margaret Street. 4 


CRAMER & Co, Limitzp, 201, Regent Street London. 
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DEBAIN’S HARMONIUMS, &c. 








CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 





LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 
Polished Oak—Four Octaves, £6 6s, Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Flite. 
Polished Oak, £12 12s, Rosewood, £13138. Walnut, £14 14s. 


FIVE STOPS. 
Sourdine, Cor Anglais et! Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14, Rosewood, £15. Walnut, £16, 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £18 10s. Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flaite, Clarinette, 
Forté (treble), Tremblant. 


Polished Oak; £24, Rosewood, £2610s. Walnut, £27 10s, 
ELEVEN STOPS. 


Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 


Polished Oak, £30. Rosewood, £32 10s. Walnut, £33 10s. 


*FOURTEEN STOPS, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 

Polished Oak, £39 10s. Rosewood, £42. Walnut, £44. 


*SEVENTEEN STOPS, KNEE ACTION. 
Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £43. 10s. Rosewood, £4810s. Walnut, £51. 


*TWENTY-ONE STOPS, KNEE ACTION. 
Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, Expression, Grand Jeu (treble), Céleste, 
Fiate, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £63, Walnut, £65 10s. 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flate, Forté (treble), Tremblant. 
Rosewood, £29, Walnut, £80 10s. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor Anis, Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £89. Walnut, £41, 


*NINETEEN STOPS, PERCUSSION, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £62 108. Walnut, £65. 
*TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. 


Sourdine, Saxophone, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 
Anglais, Percussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 
tre k Céleste, Percussion (treble), Flaite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu (bass), Grand Jeu (treble). 


Rosewood, £88 10s. Walnut, £91. 


These Harmoniums may be had, to order, with 24 octaves of pedals (C to E), acting on the 
“* Bourdon” and ‘‘ Cor Anglais” stops (without disturbing the Keys), and an ¢ t 
blowing action, at an extra cost of £10 108. Oak, imitation Rosewood or Walnut, or 
£11 11s. solid Rosewood or Walnut. 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s, Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION, 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Dole¢, Grand Jeu, Expression, Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu. 


Rosewood, £94. Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12. Walnut, £13. 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to EH, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 /t. C), Contre- 
basse (16 ft. and 32 /t. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 87 Guineas. Rosewood, 40 Guineas. 





PIANOS-MECANIOUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE. 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes ) on which 
the music to be played is arranged, 


Without Keyboard. ‘With 7-octave Keyboard. 


Rosewood - - 48 Guineas. Rosewood - - 80 Guineas. 
Walnut- - - 65 Guineas. | Walnut- - - 90 Guineas. 
Castagnette action, 8 Guineas extra. 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 


AN ORGANIST. 

Applied to any existing Organ, Harmonium, or Sortable, woducing by 

means of small boards (planchettes) the simple Psalm Tune, Chant, 
Grand Chorus, or Overture. 


Oak, 12 Guineas. Rosewood, 18 Guineas. Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE. 


From Catalogue, 5s. per foot; from score, to order, 6s. per foot; for 


Contegeatte action, ls. per foot extra. Cases for P 2s. 
eac. . 





May be had to order through any Music Seller. 
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JUST PUBLISHED. 


SONGS FROM SHAKESPEARE. 


ARTHUR S8. SULLIVAN. 


O mistress mine. Sung by Mr. Santley 2s. 6d. 
Orpheus with his Lute .......cccee ee BS. Od 
The Willow Song ceseiseeees 


eres | 


Sigh no more, Ladies ...........sscereeseeree 2s. 6d. 


METZLER & Co. 


35, 36, 37, and 38, Great Marlborough-street, W. 





NEW PIANOFORTE MUSIC 


PUBLISHED BY 


AUGENER & Co. 


AwypkE0uI, Cu., Impromptu on “ The Blue Bells 








of Scotland” and Merch Megan, Op. 11 2 6 
” Marche ‘Militaire, Op. 20......... 2 6 
Benepict, J., Mignonette Morceau de Salon ... 3 0 
CxLark, Scorson, Amoretten Mazurka .....+-++++ 4 0 
” ” The Devil's Dyke. Galop... 4 0 
Hotmes, W. H., Beethoven's Adelaide transe... 3 0 
Kune, W., Bacchanale, 2nd Edition ..........+ 4 0 
- Brindisi, from Lucrezia. 2nd Edition 3 0 
99 March and Chorus from Norma...... 4 0 
” Marche de la Victoire, Op, 92......... 4 0 
pa Caprice sur des airs russes «1.0. 4 0 
LIEBICH, J., Tarantelle .......s0cccseccresees 4 0 
Panis, E. pe, Scotch Airs.......... innninil 4 0 
Ricuarps, Brryiey, Auber’s Fra Diavolo ..... 4 0 
” ” Barcarolle, from ditto ...... 3 0 
Scuvogsser, A., L’Etoile de Varsovie Mazurka 4 0 
Sairu, Boyvroy, Une Perle de Rossini ........... — 2 
- 99 Auld lang syne, transe .... 4 0 
a = Fern Leaves. Melodie ........ 40 
Smiru, SypNry, The Hardy Norseman. 
GO. ncoctsncts ences eo 
Pe »» La Dame blanche. Fantasie 3 0 
» Lucia di Lammermoor .......... 3 0 
a .,  Tarantellein E minor,dedicated 
to Paver. 12th Edition...... 4 0 
Srery, L, A., Juanita. Tarantelle.............0. 4 0 
= Marie Antoinette. Réve historic 
= The Presage. Lied ohne Worte... 2 
- The Chatterer. Impromptu. 2nd 
Edition .......... LEER REF 4 
Lonnoxn: AUGENER & Ca, 


86, NEWGATE-STREET, E.C. 
Anp 4a, Torrennam Court Roap; W. ; 
Aso AT Bricuroy, 5 New Roan, 


6 | would alone justi 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN CocK & 00, 


62 & 63, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


G. F. HANDEL’S SONGS AND DUETS. 


Newly Arranged and Transposed into the most useful keys, ex- 
pressly for Amateur and Private Performance, by 
WILLIAM HUTCHINS CALLCOTT. 

Handsomely bound in purple Morocco back, &c., £2 2s.; or 
in Three Volumes purple cloth), containing 24 pieces, each, 15s. ; 
all published separately. 


HANDEL'S CHORUSES. 
Newly arranged expressly for the Pianoforte, as Solos and Duets, 
with ad lib.) Accompaniments for the Flute, Violin, and Violon- 


cello, by WILLIAM HUTCHINS CALLCOTT.—323 Numbers 
published, 


GROSSE PASSION-MUSIK. 
According to the Gospel of St. Matthew. 


By SEBASTIAN BACH, the English Translation and Adaptation 
by Miss H. F. H. Jonnstox, the whole Edited and Revised by 
WILLIAM STERNDALE BENNETT, Mus. Prof. Cantab. 


In cloth boards, price £1 11s. 6d. ; Chorus parts, 5s, each. 


—— 


LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WARELOUSE. 





a The best Instruments of every description for 
Sale or Hire. 


THE CHEAPEST HYMNAL AND TUNE BOOK 
Price ls. Limp Cloth. 
KEMBLE’S (880) PSALMS & HYMNS, 
WITH TUNES, 

BY S. S. WESLEY. 


This Selection is used in upwards of 1000 Churches. 





** All lovers of psalmody—in other words, all real lovers of 
music—are much indebted to Dr. Wesley for his share in the 
work now before us. By it is placed within the reach of all, so 
moderate is the price, an ample and sterling collection of Psalm 
and Hymn Tunes, at once simple and majestic: popular, but 
thoroughly Church-like, evidencing a profound appreciation of 
pure diatonic modulation, and harmonized with a care and strict 
regard to the canons of true taste which cannot fail of being 
generally appreciated.” — Morning Herald, Jan. 9th, 1865. 

“The eolibetins includes all the grand old tunes of the age of 
the Reformation which form the basis of our English Psalmody, 
together with the best of those which have subsequently come 
into general use; also many tunes, composed by Dr. Wesley 
himself, to suit the peculiar measure in some of the hymns 
which are worthy of companionship with the finest specimens o” 
the old psalmody.”—Daily News, Nov. 12th, 1864. 


Specimens and Price Lists sent Post free. 
JOHN F. SHAW and Co., 48, Paternoster-row, E.C. 


I RS, carefully selected and arranged for 
Concertiona and Piaaoforte, by RICHARD BLAGROVE. 





: { There is a flower that bloometh .......... ) 
No. 1 (Scenes that are brightest ..... ee eceeeeve y Maritana 
+, 9 4 My own my guiding star.... nap 
NO. 2) True Love .....scsseeeceee hats } Robin Hood 
vo § Ue Covent Oak 2. cceskscodvure . ‘aati 
No. 3 (Twas rank & fame that tempted thee Rose of Castille 
No. 4..Quanto é@ bella, Quanto é cara...... L’Elisire d’Amore 
No { Ah! Dove maine andarono ............ Anna Boleno 
wae lk ORR Beatrice di Tenda 
>. » § Sweet Spirit, hear my prayer ............+. : 
No. 6 Take thts cup of sparkling wine...........+ } Lurline 
Ent. Sta. Hall. Price 2s. 


Cramer AND Co, (Limited), 201, Regent-street. 
Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 


A BEAUTIFUL HEAD OF HAIR. 


| FHE Distinguished Patronage so many Years 


obtained Wy OLDRIDGE’S BALM OF COLUMBIA 
y its introduction to the toilette use of the 
most fastidious. 

It is the best and only certain remedy ever discovered for Pre- 
serving, Strengthening, Beautifying, or Restoring the Hair, 
Whiskers, and Mustachios, and preventing them turning grey. 
it causes the Hair to Wave and Curl, and Ladies will find it 
especially valuable, as the most delicate Head-dress or Bonnet 
can be worn without fear of soiling. 

Sold in Bottles, 3s. 6d., 6s., and 1lis., by C. and A. OLD- 
RIDGE, 22, Wellington-street, Strand, London ; and all Chemists 
and Perfumers. ; 

For Children it is invaluable, as it forms the basis of a magni- 
ficent Head of Hair. 7 





HUBBELL’S 


GEMMA, or JEWEL JUPON, 
NEVER LOSES ITS SHAPE. 


NOXE can equal this Crinoline for its com- 
bination of excellent qualities. 
ELEGANCE, FLEXIBILITY, DURABILITY, 
and, in fact, everything the most fastidious could possibly wish 
for, is to be found in this charming Crinoline. By its peculiar 
make a dress is seen to much greater advantage than with the 
ordinary shape. Worn at all the Courts in Furope. 
To be had of all Good Drapers. 
*.* Be particular when purchasing, to observe that 
** TUBBELL” is marked on the Band. 
EWEL UL A N D Cc O. 
are now prepared to show their novelties in new SILKS 
for morning, walking, and evening costume, also all the new 
tints in rich plain and fancy silks for Court trains. Young 
ladies’ silks in endless variety. 8. and Co. call particular 
attention tho their Foulard silks, printed and plain, in all the 
newest and most beautiful shades of colour.—Compton-house, 
Frith-street, SOHO. 


S EWeEtLL A N D Cc O. 
beg to inform ladies that their MADE-UP ROBE DE- 
PARTMENT is now replete with all the novelties for the 
coming season, including the new silk warp coral cloth (warranted 
to wear) ; Mexicaine lustre, and glace cloths in great variety.— 
Compton-house, Frith-street, Soho-square. 








RENCH PRINTED MUSLINS.—SEWELL 
and CO, have purchased from the Compagnie Lyonaise, 
Paris, upwards of 1000 printed muslin dresses. The high re- 
putation of their goods need no comment. Price 1s. and 1s, 6d. 
per yard. Original price 3f. and 3f. 50c. per metre. 
Compton House, Frith-street, 1 yeaa 


BRIDAL PARASOLS. 


& J. SANGSTER have now ready at their 
e Establishment, 
140, REGENT STREET, 
A Large Assortment of the most elegant 


PARASOLS AND SUNSHADES, 
Brussels, Honiton, and Maltese Lace ; 
Also of their much admired 
FLORENTINE AND ZEPHYR PARASOLS, 


Introduced by them this Season. 








N.B.—Well adapted for Presents. 
~ NOTHING IS MORE REFRESHING THAN — 
RIMMEL’S 
EXTRACT OF LIME JUICE & GLYCERINE, 


Which cleanses and cools the head, and gives the hair a beautiful 
gloss, without greasing it. Price 1s. 6d., 2s. 6d., and 5s. 


RIMMEL’S TOILET VINEGAR 


Will also be found a perfect luxury as an adjunct to the Toilet 
and Bath, and a reviving Perfume. Price Is., 2s. 6d., and 5s. 


RIMMEL’S PERFUME FOUNTAIN, 
An elegant ornament for the Drawing-room, Ball-room, Dining 
Table, &c. Price from £1 10s. 
EUGENE RIMMEL, 

Perfumer by Appointment to H.R.H. the Princess of Wales, 
96, Strand; 128, Regent Street; and 24, Cornhill, London. 
Sold by all Perfumery Dealers. 

Riwmet's “ Book of Perfumes,” with above 250 illustrations, 
crown 8yvo., gilt edges, 5s. by post for 68 stamps; quarto rose- 
leaf paper 108. 6d., by post for 140 stamps. 


LS yetige COLLEGE of HEALTH, Euston- 
road, London.—MORISON’s VEGETABLE UNIVER- 
SAL MEDICINE is the only medicine that strikes at the root 
of all diseases. This has been proved by an experience of 40 
years, during which time upwards of 500,000 cases of cure have 
been effected. The hygeian agents throughout the world are 
unanimous upon the hygeian system of medicine introduced by 
James Morison, the hygeist, who not only taught the public how 
to cure their own ailments, but also rescued the world from the 
dangers of false medical doctrines. The monumeut raised to his 
memory, by a | mt subscription, sufficiently attests the im- 
portance of his discovery. 


Rrra BEVERAGE, — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all a 
When the doctrine of homeopathy was first introduced into thi 
country, there were to be obtainad n Preparations of cocoa 
either attractive to the taste or acceptable to the st h ; the 
nut was either supplied in the erude state, or so unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes through, as to be 
most acceptable to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigorating, teful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘‘ Food 
and its ne. says ioe Cocoa contains a great variety 
of important nutritive prmeiples—every ingredien it necessary 
to the growth and sustenance of the body.” Again, “As a 
nutritive, cocoa stands very much higher than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lin 
anc 




















ed 4lb., $lb, 

1lb., labelled packets, sold by grocers, confectioners, and 
chymists. Each packet is labelled, “J. ps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.”” 


PPS’S GLYCERINE JUJUBES are supplied 

only in boxes, containing two and four ow tae and Is., 
labelled J. Epps, homeopathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 
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